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ESTABLISHED 185852. 


270 MEDALS AWARDED. 125,000 SOLD. 


THE SMITH ORGANS 


Have been used exclusively by PHILIP PHILLIPS for 
more than Twenty-five Years. 
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THE SMITH AMERICAN ORGAN CO, 
59, HOLBORN VIADUCT, LONDON, E.C. 
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THE CONGREGATIONAL CHURCH HYMNAL. ! 

Edited by G. S. BARRETT, B.A. Harmonies Revised by E. J. HOPKINS, Mus. Doc. 

Part 1.—Hymns. Part. 2.—Chants. Part 3.—Anthems. . 
. Words and Music. Crown 8vo. Parts 1,2, and 3. Clcth, 5s,; Cheap Edition in Staff or Tonic Sol-fa Notation. £ 

i ‘ond - Part 1. Cloth, 3s. Parts 2 and 3 Cloth, 3s.; Cheap Edition d». do. 

* slew ° ‘eg Part I. Cloth, 4s. »» _ 48.3 superior paper and binding. Staff Notae 
. es opi Demy ’bvo., Part 1. Cloth, 5s. Parts.2 2 and 3. Cloth, 5s. Staff Notation on/y. [tion only, ' { 
‘ Medium 16mo. Parts 2 and 3- Cloth, 2s, 6d. ; boards, 3s. Staff or Tonic Sol- fa Notation, f 


Words Only. ” Complete vol. Parts 1, 2, and 3, in various bindings, from 8d. to 10s. 





All communications for complete Price Lists, or with Orders and Remittances, should be sent to the Manager, Mr. H. THacker, 
PUBLICATION DEPARTMENT, MEMORIAL HALL, FARRINGDON STREQZT, B.C. 
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CHURCH 


ORGAN'S. 





MESSRS. F. A. SLATER & GO. have the pleasure to announce that they have made 


improvements: in-the building of 


CHURCH 


ORGANS 


BY THE INTRODUCTION OF THE 


PNEUMATIC SOUNDBOARD. 


By these improvements Organs of their build have a Perfect Silent and Uncomplicated Action and great 
Brilliancy of Expression. These qualities are of first importance in a Good Organ for Churches, Chapels and 
olleges, Concert Halls or Drawing Rooms. 
Designs Prepared and Organs Erected, Rebuslt, Enlarged, Repaired, Re-voiced, and Tuned in any part of the 
Kingdom at very moderate charges. 
TESTIMONIALS AND ESCIMATES SENT ON APPLICATION. 





F. A. SLATER & GCO., Factory. Saxon Road, Bow, LONDON. 





THE OLD FIRM. 
P. CONACHER & CO., 


Organ Luilders, 
SPRINGWOOD WORKS, 


HUDDERSFIELD. 


Two Gold Medals. 


RIZE MEDAL, CLASS 1, WITH CERTIFICATE 
of Merit, awarded to C. LLOYD & CO., for Excellence of 
Tor e and Superiority of Workmanship. 


CHARLES LLOYD & CO., 


Organ Builders, 
Works : Brighton Strcet, Peas Hill Road, 
NOTTINGHAM. 


(ADJOINING ROBIN HOOD’'S CHASE.) 








Annual Contracts for keeping Organs in Order and 
Tune. 
ORGAN METAL PIPE MAKERS AND VOICERS. 
Price Lists forwarded on Application. 
Formerly of London, Established 1859. 





FORSTER and ANDREWS, 
ORGAN BUILDERS, HULL, 


Refer to a few of the noted Organs erected by them. A list 
of more than one thousand may be had on application (by 
letter) to the Organ Manufactory, EIull. 


Man, Reg. Pipes. 
TEMPLE CHURCH, London .. + 4 Jo 3643 
TRINITY CHURCH, Southport - 4 .39-- 33998 
ALL SOULS CHURCH, Halifax - ¢ 62 3063 
KINNAIRD HALL, Dundee .. -.4 87 2936 
TRINITY CHURCH, Hull. - 3 & 2576 
GREENOCK TOWN HALL .. 3 44 «©2448 
GOULBURN CATHEDRAL, New South Wales « 3 43° 9349 
SYDNEY UNIVERSITY, New = ales 3 43 2-98 
WEST BROMWICH TOWN HAL 3 4r(2188 
CITY TEMPLE, London.. 3 44 = « aror1 
ST. MARY'S CHURCH, Beverley - 3 38 20 
artis ah TOWN HALL 3 38 1906 
ST. JAMES' CHURCH Pega’ near Belfast. 3 38 1800 
MARLBOROUGH COLL EGE CHAPEL 3 37 #1792 
LEAMINGTON COLLEGE CHAPEL re 3°34 1630 
ROYAL NORMAL COLLEGE, Upper Norwood:. 3 32 1509 





GOLD MEDAL 
Awarded Bradford Technical School Exhibition, 1882. 


JAS. CONACHER & SONS, 


ORGAN BUILDERS, 
BATH BUILDINGS, HUDDERSFIELD. 


Inventors and Patentees of the best and cheapest Tubular Action 
Perfect repetition, Reliability. 


ESTIMATES, SPECIFICATIONS, AND TESTIMONIALS SENT 
POST FREE ON APPLICATION. 


WP PLEASE ADDRESS ALL COMMUNICATIONS 
IN FULL. 











WADSWORTH & BRO., 


ORGAN BUILDERS, 
30, OXFORD STRE&T, MANCHESTER, 


And at I8Il, UNION STREET, ABERDEEN. 
Specifications and Estimates for New Organs, 
Reconstructions, and Repairs sent on 
application free of charge. 

ORCANS CONSTRUCTED ON THE TUBULAR PNEUWATIC SYSTEM, 


TUNINGS CONTRACTED FOR 1N ANY 
PART OF GREAT BRITAIN, 


Ge” SEVERAL GOOD SECOND.HAND ORGANS FOR SALE 





TO CHOIRMASTERS, CHORISTERS, AND 


THOSE LEARNING TO SING. 





THE ENGLISH PATENT CONCERTINA 


Is the best for training the voice; it excels all other musical 
instruments, and its extreme portability and richness of tone 
are not the least of the many advantages it possesses. 


LACHENAL & CO.’"S NEW MODEL 
CONCERTINAS 


Can be made to suit the taste of the most fastidious in regard 
to quality and tone, and are made from 48 to 68 keys in 
Treble, Tenor, Baritone, and Bass, adapted for every descrip- 
tion of orchestral music, The new patent howing valves, as 
used by Signor Alsevti, render its intonation perfect. 











THE + NONCONFORMIST < 
> MUSICAL + JOURNAL 


A MONTHLY RECORD AND REVIEW 
DEVOTED TO THE INTERESTS OF WORSHIP MUSIC IN THE NONCONFORMIST CHURCHES. 








No. 17. 


MAY, 1889. 


PRICE 2D. 


Annual Subscription : 2s. 6d. post free. 








ORGANS. 
HENRY JONES & SONS, 


136, FULHAM ROAD, 
SOUTH KENSINGTON, 


Have several excellent 


SECONDHAND & NEW CHURCH ORGANS | Spring. 





IN STOCK, 


Ready for immediate use. 
CATALOGUE FORWARDED POST FREE. 


and chorus) 





Beware . . 





”» 
Psalm cxxx., 


SACRED VOCAL MUSIC. 


Composed by E. BUNNETT, Mus.D.Cantab., 


Organist St. Peter Mancroft Church, Norwich, the Festivals, and Corporation, 


Haster Anthem, “ If we believe.” 
Festival Anthem, ‘I will 


Four voices. 4d. 
magnify Thee.” 
Four voices ; - && 
OlWepeme . « -.« Se 
«Out of the deep himeane solo 4 
wig 8. 


PART-SONGS, SECULAR. 
over hill, over dale. Four voices . 


e Maiden 





Lists of all Compositions by the above may be had of the 


Publishers, 


NOVELLO, EWER & C0., LONDON AND NEW YORK. 








TORPID LIVER 
CARTERS |S 
ITTLE * 





these Li 

They also relieve Dis- 
tress from Dyspepsia, 
Indigestion, and Too 








Constipation and Piles. 
easiest totake. 40 ina phial. Purely Vegetable, 
and do not gripe or purge, but by their gentie 
action please all who use them. eres 
1856. Standard Pill of the Unitgd States. 

hials at 1s. 14d. Sold by all Chemists, or m... 


T Rustrated phlet free. British De 
46, Holborn Vinduct, London, E.O. pot, 











Get a bottle to-day of Poevy 
Davis’ Pain Killer, the oldest 
and Best Family Medicine in the 
World, It instantly Relieves and 
Cures Severe Scalds, Burns, 
Sprains, Bruises, Toothache, 
Headache, Pains in the Side, 
Joints, and Limbs, and all 
Neuralgic and Rheumatic Pains, 
Taken internally Cures at once 
Qough#, Sudden Colds, Cramp in 
3tomach, Colic, Diarrhcea, and 
Cholera ”Infantum, It affords 
Relief not obtained by other 
Remedies. Of all chemists at 
Is, 1}d. and 2s. 9d. per bottle, 





HIMROD'S 
CURE = ASTHMA 


Established nearly quarter of a century, 
Prescribed by the Medical Faculty throughout the 


world. It is used as an inhalation, and without 

a any afee > bad effects >? ne ft 
mong the ti Is the followi 

will be read with interest :— site a 


= The only, relief I could get.” “If T had known it 
earliet,” —Lord Beaconsfi 





o his dying moments). 

“I have tried every remedy ever invented, a 

HIMROD’S CUR is the caly one in y a th I he 

absolute confidence.” —Emil Yuithial 
* This is a: excellent remedy for anthees” 

—Sir Morell Mackenzie 

(In his clinical lecture at the London Hospital! and 

Medical Colle, 


). 
“Thave used all remedies HIMROD" ’S CURE is the 
best. It never failed.” 
—Oliver Wendell Holmes 
Trial samples free 4 post. In Tins at 4-. 3d, 
olborn Viaduet, London. 


And ~~ FS Newbery and Sons, Barclay & 
Lynch & Co,,Sangers and all Wholesale Houses, 
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MESSRS. F. A. SLATER & CO. have the pleasure to announce that they have made 


improvements: in-the building of 


CHURCH 


ORGANS 


BY THE INTRODUCTION OF THE 


PNEUMATIC SOUNDBOARD. 


By these improvements Organs of their build have a Perfect Silent and Uncomplicated Action and great 
Brilliancy of Expression. These = ualities are of first importance in a Good Organ for Churches, Chapels and 
olleges, Concert Halls or Drawing Rooms. 
Designs Prepared and Organs Erected, Rebuslt, Enlarged, Repaired, Re-voiced, and Tuned in any part of the 
Kingdom at very moderate charges. 
TESTIMONIALS AND BSCIMATES SENT ON APPLICATION. 





F. A. SLATER & CO., Factory. Saxon Road, Bow, LONDON. 





THE OLD FIRM. 
P. CONACHER & CO., 


Organ Builders, 
SPRINGWOOD WORKS, 


HUDDERSFIELD. : 


Two Gold Medals. .. 


PRIZE MEDAL, CLASS 1, WITH CERTIFICATE 
of Merit, awarded to C. LLOYD & CO., for Excellence of 
Tore and Superiority of Workmanship. 


CHARLES LEO¥D & CO, 
Organ Butiiers, 
Works : Brighton Street, Peas Hill Road, 
NOTTINGHAM. 


(ADJOINING ROBIN HOOD'S CHASE.) 








Annual Contracts for keeping Organs in Order and 
Tune. 
ORGAN METAL PIPE MAKERS AND VOICERS. 
Price Lists forwarded on Application. 
Formerly of London, Established 1859. 


FORSTER and ANDREWS, 
ORGAN BUILDERS, HULL, 


Refer to a few of the noted Organs erected by hits A list 
of more than one thousand may be had on application (by 
letter) to the Organ Manufactory, Hull. 


TEMPLE CHURCH, London .. 
TRINITY CHURCH, South 
ALL SOULS CHURCH, Halifax 
KINNAIRD HALL, Dundee .. 
TRINITY. CHURCH, Hull 
Cerrence TOWN HALL . 

GOULBURN CATHEDRAL, New South Wales .. 
SYDNEY UNIVERSITY, New South Wales 
WEST BROMWICH TOWN HALL.. oe 
CITY TEMPLE, gee i 
ST. MARY'S CHURCH, Beverley 
WEDNESBURY TOWN HAL 
ST. JAMES’ CHURCH, Hol a near Belfast. 
MARLBOROUGH COLLEG CHAPEL 
LEAMINGTON COLLEGE CHAPEL a 
ROYAL NORMAL COLLEGE, Upper Norwood-.. 


GOLD MEDAL 
Awarded Bradford Technical School Exhibition, 1882. 


JAS. CONACHER & SONS, 


ORGAN BUILDERS, 
BATH BUILDINGS, HUDDERSFIELD. 


Inventors and Patentees of the best and cheapest Tubular Action 
Perfect repetition, Reliability. 


ESTIMATES, SPECIFICATIONS, AND TESTIMONIALS SENT 
POST FREE ON APPLICATION. 


PP PLEASE ADDRESS ALL COMMUNICATIONS 
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WADSWORTH & BRO. 


ORGAN BUILDERS, 
30, OXFORD STREET, MANCHESTER, 


And at 181, UNION STREET, ABERDEEN. 


Specifications and Estimates for New Organs, 
Reconstructions, and Repairs sent on 
application free of charge. 

ORCANS CONSTRUCTED ON THE TUBULAR PNEUWATIC SYSTEM. 


TUNINGS CONTRACTED FOR 1N ANY 
PART OF GREAT BRITAIN, 


Ge” SEVERAL GOOD SECOND-HAND ORGANS FOR SALE 





.TO CHOIRMASTERS, CHORISTERS, AND 


THOSE LEARNING 70 SING. 





THE ENGLISH PATENT CONCERTINA 


Is the best for training the voice; it excels all other musical 
instruments, and its extreme portability and richness of tone _ 
are not the least of the many advantages it possesses. 


LACHENAL & CO.’S NEW MODEL 
CONCERTINAS 


Can be mace to suit the taste of the most fastidious in ogned 
to quality and tone, and are made from 48 to 68 keys in 
Treble, Tenor, Baritone, and Bass, adapted for every descrip- 
tion of orchestral music, The new patent howing valves, as 
used by Signor Alseoti, render its intonation perfect. 
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ORGANS. 
HENRY JONES & SONS, 


136, FULHAM ROAD, 
SOUTH KENSINGTON, 


Have several excellent 


SECONDHAND & NEW CHURCH ORGANS 


IN STOCK, 
Ready for immediate use. 


CATALOGUE FORWARDED POST FREE. 











SACRED VOCAL MUSIC. 


Composed by E. BUNNETT, Mus.D.Cantab., 


Organist St. Peter Mancroft Church, Norwich, the Festivals, and Corporation, 


Haster Anthem, “If we believe.” Four voices. 4d. 


Festival Anthem, “I will magnify Thee.” 
Four voices . Ee 


» ” bie was lad.” a a eae 
Psalm cxxx., “Out of the deep” (Tenor solo 
and chorus) PE ED Ok a eS eae 
PART-SONGS, SECULAR. 
Dver hill, over dale. Four voices . 
The Rhine Maiden | °, 
boame os se 


Lists of all Compositions by the above may be had of the 
Publishers, 


NOVELLO, EWER & CO., LONDON AND NEW YORK. 
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Wrofessional Notices. 
ISS ELEANOR FALKNER (SOPRANO) (of 


St. James’s Hall and Crystal Palace Concerts.—2, Grafton 
Street, Gower Street, London ; and Snow Hill, Wolverhampton. 
ISS EMILY FOXCROFT (CONTRALTO), Gold 
Medalist, L.A.M., 1888; First Class, Society of Arts, etc. 
Oratorios, Ballad Concerts, etc.—For terms and vacant dates, 3, 
Holford Street, W.C. 


R. HENRY KNIGHT (ALTO). For Solos, 
Quartettes, etc., or as Accompanist.—8, Bardolph Road, 
Holloway, N. 


R. DYVED LEWYS (TENOR).—99, Gloucester 
( Road, Regent’s Park, N.W. 


ISS EDITH LUKE (SOPRANO), Associate 
l Gold Medal, L.A.M., Leading Soprano, Christ Church, West- 
minster Bridge Road. For Concerts, Oratorios.—8, Melbourne Square, 
srixton, S.W. 


\NAISS KATE MILNER (CONTRALTO). For 
pt Oratorio, Operatic or Ballad Concerts, Lessons, etc.—ar, 
Cromwell Grove, West Kensington Park. 


N ISS CONSTANCE POOCK, CONTRALTO 

_ VOCALIST, PIANIST, and HARMONIUMIST, Principal 

of the School of Music, St. Giles’, Norwich, is at lberty for 

Oratorios, Concerts, Recitals, her ‘‘ Beethoven” Lecture, etc. 
Theory and Harmony Lessons by Correspondence. 

R. ALEXANDER TUCKER (Principal BASS in 

the City Temple Choir).—s, Eskdale Villas, Brixton, 5.W. 











M ADAME CLARA WEST (SOPRANO), MISS 

LOTTIE WEST (CONTRALTO).—Of the Crystal Palace, 
London and Provincial Choral Societies’ Concerts, ete.—24, King 
Edward Road, Hackney, London. 


ISS MINNIE WILLIAMSON (SOPRANO), 
1 References to Albert Visetti, Esq., and Dr. Langdon Col- 
borne.—Address, 304, Regent St., W., or St. Owen St., Hereford. 
I R. F. J. KARN, Mus. Bac. Cantab., Mus. Doc. 
J Trinity College, Toronto; L. Mus. T.C.L., gives lessons 
ersonally or by post in HARMONY, COUNTERPOINT, FUGUE, 
[Ns TRUMENTATION, etc., and prepares for Musical Examina- 
tions. Great success with candidates. Latest successes: L.R.A.M., 
A. Mus. and L. Mus. T.C.L., A.C.O., and F.C.O., Mus. Bac., 
Toronto, etc. Full list of all Examinations passed the last four 
years can be obtained. MSS. corrected and revised. Terms very 
moderate.—7o, Park Road, Haverstock Hill, N.W. 


RGAN LESSONS and PRACTICE on fine 

three-manual Organ, S.E. district. Course of twelve 

weeks, £2 28.; with Harmony, 43 3s. ; wind, 4d. an hour.—Brown- 
low Baker, 3, Langdon Road, N., and 48, Trinity Square, S.E. 


( RGANS for SALE or HIRE, or on easy terms. 
7 Two-manual CC Organ, 15 stops; two-manual CC Organ, 
24 stops, second-hand; ditto, 11 stops; two-manual Organ, 23 stops, 
nearly new; ditto, 8 stops ; ditto, 12 stops; ditto, 12 stops, new. ve 

to £300. Six one-manual Organs, from £15 to £45. Hydraulic Engine, 
410.—A. Monk, 550, Holloway Road, N, 


MERICAN ORGAN (22-guinea ‘“ Smith’’).— 
Fleven stops, couplers, etc.—cash, £12 12s.—also 30-guinea 
‘‘ALLEGER "—massive case—four sets couplers—vox humana, etc. 
ten stops—cash, £12 12s.—both warranted—illustrations  sent.- 
G. Ikons, Matthias Road, Stoke Newington Green, N. 








rMWO-MANUAL PEDAL AMERICAN ORGAN. 

Perfectly new—eighteen stops—six rows of reeds (of five 
octaves each) on manuals, and one full set on pedals—blown by 
hand or foot—couplers, swells, etc.,—by one of the best American 
makers—price, packed and delivered on rails, £47 108., cash;— 
Waddington Bros., 9, Woodhouse Lane, Leeds. 





SOR SALE.—Two-manual and Pedal American 
ORGAN; Walnut Case} price moderate.—A. C., 80, King 
Street, Camden Town, N. 


~ , 
Che Lord's Praner, 
SET TO SIMPLE MUSIC FOR CHOIR AND CONGREGATIONAL USE. 
By E. MINSHALL. 
Price 8d. per dozen. 


May be had at the Office of 


THE NONCONFORMIST MUSICAL JOURNAL, 
44, Fleet Street, London, E.C. 





| 
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TUST PUBLISHED. PRICE TWOPENCE. 


BRIGHTLY GLEAMS. OUR. BANNER. 
No. 4 of POPULAR HYMNS set to Festival Music. 
BY E. MINSHALL. 


May be had at the Office of the Nonconrormist Musicat. JOURNAL, 
44, Fleet Street, London, E.C. 

STEW CANTATA. “THE BETTER COUNTRY.” 

By THOMAS POLLITT, Price One Shilling. All the Music 

is new and exceedingly sweet ; it is easy, but at the same time one of 

the most effective Cantatas ever written, as Ten Thousand people can 

testify who have heard it in the Manchester district. It secures large 

audiences and big collections.—JOHN HEYWOOD, Deansgate, 

Manchester, and Paternoster Buildings, London, or direct from the 

Composer, 8, Chatham St., Manchester.—A Specimen Copy and a as. 
Copyright Song sent to any address for 1s. 3a. by the Composer. 


‘PRE SUNDAY SCHOOL MELODIST, containing 
New Duets and Choruses for Sunday School Anniversaries. 11 
Numbers sent Post Free for 34d. each by the Author, C. WARD, 
Speen, Princes Risboro’. Also may be had, ‘‘ THE PRODIGAL 
SON,” a New Oratorio, just published, 83 octavo pages; 1s. 2d., Post 


FOR ORGAN OR HARMONIUM. 
Composed by G. H: SWIFT. 
Six Books; 1s. each, ro pieces in each; Book. 
This work should be in the hands of every lover of well-written 
Organ Music, being without doubt the finest collection of easy, 
tuneful, and-effective Voluntaries ever published. 


NEWBURY: APHONSE CARY. 
(London Branch: 87, Oxford Street, W.) 


SACRED CANTATA. Seconp Epition. Now Ready. 
SAMUEL. 


The Words selected from Holy Scripture. The music composed by 
LANGDON COLBORNE, Organist of Hereford Cathedral. 


This work takes one hour in performance, and contains several well- 
known Hymns to be sung by the congregation. 

Price 38., paper; bound, 48. A liberal reduction to choirs and 
Choral Societies. Choruses, 1g, ; Book of Words, 14 

“The music of ‘ Samuel’ is always thoughtful and graceful, and often 
a great deal more than either of these.”—M/usical World. 

“If the plan of this Cantata can be followed (and Dr. Colborne’s 
thoughtful and beautitul music may show that it is capable of being 
made artistic as well as didactic), the great question of congregational 
music may find a solution in its frequent employment.”—Morning Post. 

“Choirs will be glad to have a work of this kind, as it is not by any 
means difficult.” —Birmingham Post. 








London: Weekes & Co., 14, Hanover Street, Regent Street. 
N. Heans and Co., Hereford, Abergavenny, and Brecon. 


POPULAR MARCHES 


FOR THE ORGAN OR PIANOFORTE. 
By R. T. CLARK MORRISON. 


“British National March’”’ 


(Accepted by H.M. the Queen) eee price 3/- 
“Priory Grand March” .. ,, 3/- 
“Trionfale Grand March”... , 4/- 


These are excellent pieces for Concert or Church use. 
Organists. would do well to procure them. 
: Sold at Half-price by 

REID BROS., 436, OXFORD STREET, LONDON, W. 


NICHOLSON & CO,, 
Organ Builders, 


Palace Yard, WORCESTER. 


ESTABLISHED 50 YEARS. 


PRINTED Price Lists from £50 to £1,000 forwarded fiee. 
Estimates also given for any specification required. 
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THE NONCONFORMIST 


A MONTHLY RECORD AND REVIEW. 


Nonconformist Churches. 


Epitrep sy E. MINSHALL, 


Organist and Director of the Music at the City Temple, 
ondon, % 
PUBLISHED THE FIRST OF 
THE MONTH, 


Price 2d. 
Editorial, Publishing, and Advertising Offices— 


YEARLY SUBSCRIPTION, 


Post free, 2s. 6d. 


44, FLEET STREET, LONDON, E.C. | 
bites Sempi Mot Be sil _ | large number of young men and women engaged 
| in business houses, who hardly know how to spend 


CONTENTS. 


SunpDay AFTERNOONS FOR THE PEOPLE 
“Tue Divine Mission oF Music” 
DEATH oF SiR F. GorE OUSELEY _.... a 5 ee 
Music at Trinity CONGREGATIONAL CHURCH, GLASGOW 
THE ANGLICAN CHANT (continued) ... ie a Get 
Tue WESLEYAN West CENTRAL Mission ... * 
Tue Duties AND RESPONSIBILITIES OF A CHOIR 
Nonconrormist CHorR UNION FESTIVAL ... be 
InguirRY CoLuUMN ... os a me 
EcHOES FROM THE CHURCHES :— 

Metropolitan ise id 

Provincial 
CORRESPONDENCE :— 

Want of Reverence in Chapels _... all 

Should the Organist be Choirmaster? ... 

From Sunday School to Choir ve 
REVIEWS ¥ ee tis Jee 
To CorRRESPONDENTS 
Staccato Notes 
ACCIDENTALS ... 


Sunday Afternoons for the jPeople. 


THERE is just now a movement amongst the | 
Churches to provide short and bright services | 


on Sunday afternoons, more especially for the 


benefit of those who, for various reasons, find | 
that season a dull and dreary time, and also for | 
those who do not care to attend the morning and | 


evening services. An afternoon service of the 


old-fashioned kind is usually a failure; it is a | 
sleepy business altogether, and all concerned are | 
| still further add to the beneficial influence. 

A few ministers and clergymen have for some | 
time past recognized the fact that music must be a | 
very important element in these meetings if they | 


glad when it is over. 


are to be attractive, and they have arranged their 


methods accordingly. 
Incumbent of St. Michael’s, Folkestone, has for a 


long time given monthly services of this kind, and | 


they have always been well attended. We believe 
the Rev. H. C. Shuttleworth, Rector of St. Nicholas 


Cole Abbey, has also made his afternoon service | 
largely musical—generally, in fact, giving a sacred | 
| generosity is equal to her appreciation of music. 
reported similar services at several Nonconformist | 


churches both in London and the provinces, and | yur’ 
selects the hymns, but we understand he limits 


| his choice to about twenty-five hymns (though 


cantata, or short oratorio. During last year we 


so far as we can ascertain they were all crowded 


with appreciative congregations. ; 
The London Congregational Union, at their 


Annual Meeting on the 2nd ult., took the subject | 
Mr. John Blackham of West ' 


into consideration. 


| would be a great boon. 
| with their families would also gladly avail them- 


| music. 


| authorities should commence these interesting 
| meetings. 


The Rev. E. Husband, | 
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} ‘ 
Bromwich, who has had great experience in in- 
| augurating Sunday afternoon meetings—“ Bible 


MUSICAL JOURNAL : 


| that he was very particular to point out that he 


| insists upon the address being short, and that the 
Devoted to the interests of Worship Music in the | . f 


Classes,” as he calls them—gave a very interesting 
account of his work. It is, however, noteworthy 


solo singing is found to be one of the greatest 


_ attractions: and further that a choir of forty is 


necessary when the service is held in a church 
of moderate size. Music, therefore, appears to be 
the “ draw,” and a large congregation having been 
attracted, a short and pithy address is not objected 


| to, but is enjoyed by many who probably derive 
| benefit therefrom. 


It would be a good thing if the various denomi- 


| nations would vigorously take up this work in 


London and the large towns. There must be a 


the Sunday afternoon, to whom such a service 
Many respectable artizans 
selves of the opportunity of hearing good sacred 


For the benefit of such, our church 


The programme should include two or three 
well-known hymns, which ought to be sung to 


| popular tunes, solos taken from the oratorios, 


good anthems by the choir, organ solos, and, if 
possible, some orchestral music. The address, 


go | Which should be short, ought to be simple and 
| practical. 
| as these would, in all probability, be a success; 


A service conducted on some such lines 


and many thus brought into the church would in 


| course of time attend the regular morning and 


evening services. 
That we may not be misunderstood, it may be 
well to say that we do not at all suggest that 


| these afternoon meetings should be mere concerts 


of sacred music. Though we are of opinion that 
music should be the leading feature, some re- 
ligious instruction should be combined with it. 
Music alone would certainly elevate and refine 
the people, and make their lives brighter; but 
a short and attractive religious exercise would 


Oreanists and choirs are frequently greatly dis- 
couraged by the want of interest shown in the 
music of the church by the minister and deacons. 
We have recently heard of an instance in a 
northern city. The church possesses a fine organ, 
but no voluntaries are allowed because one old 
lady objects to them! Every quarter there is a 


| special collection, and upon that occasion the 


organist is permitted to play a voluntary because 
the objector absents herself! Apparently her 


Tue minister, a well-known man, of course 


the book in use contains over a thousand), and 
that frequently the same hymn jis sung Sunday 
after Sunday! We are not surprised to learn thdt 
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choir practices are unknown, and that the organist 
never touches his instrument from one Sunday to 
another. This minister certainly has a good deal 
to answer for. 


WE regret to hear that at an important and 
popular church in North London the friendly 
relations hitherto existing between the deacons 
and choir are in great danger of being broken. 
We are not at present in possession of the full 
facts of the case, though from what we can learn 
the choir seem to have reason on their side. We 
trust sincerely that the difference may be amicably 
settled. We may have something further to say 
in reference to the matter later on. 


WE hope many of our readers will make a point 
of attending the Nonconformist Choir Union Festi- 
val at the Crystal Palace on Saturday, June 1, at 
4p.m. The programme is acknowledged to be an 
attractive one, and the singers will feel greatly 
encouraged if a large audience assembles to hear 
them. Tickets from London Bridge or Holborn 
Viaduct, including admission to the Palace, price 
1s. 6d. each, may be had from our office; or we 
will forward the same by post on receipt of the 
amount, and a stamped addressed envelope. 
Tickets may also be had from any choir taking 
part. As the Union funds will derive some little 
benefit from the sale of tickets, friends interested 
in the movement will be rendering help by pro- 
curing them as above. 


WE have received some excellent tunes in the 
prize competition we announced last month. We 
hope next month to publish the one that wins the 
prize. 





Tue “ Messiah” was performed in many chapels 
in London and the provinces on Good Friday. 





Ir is as encouraging as it is significant that 
music takes a prominent place in the arrangements 
for the May meetings. 
in announcing a meeting for 6 o'clock, says a choir 
will assist in the singing and “give a rendering 
ot Mendelssohn’s ‘Lauda Sion’ at 5.30;” and, in 
giving particulars of a meeting to be held at 7, 
no doubt hopes to attract an audience by an- 


choruses at 6.30.” The 
society writes us to know if we can suggest 
anything that will help to make the annual meeting 
brighter and more interesting. It is satisfactory 
to know that the pdwer of music in attracting 
audiences is thus acknowledged by the various 
religious societies. 


“ Che Divine AWission of Music.” 


On the occasion of the annual service held on behalf 
of the choir of the Independent Chapel, Grane Road, 
Haslingden, the Rev. J. Horatio Johnes, pastor, preached 
on the above subject on Sunday evening, April 14th, 
before a moderately good congregation. The preacher 


| 
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selected his theme from the words, “ And they minis- 
tered . . . with singing” (1 Chronicles vi. 32). In the 
course of an able dissertation he remarked that music 
had been manifestly the companion of religion from a 
very early period until now. The “ morning stars sang 
together”—doubtless a religious hymn. When Jubal 
“ struck the chorded shell” his brethren, so says Dry- 
den, “ fell to worship.” Though the patriarchs did not 
appear to have specially affected music, yet Laban 
affirmed that he could have sent Jacob home “ with 
song, with tabret, and with harp.” In the Temple 
service, especially from the time of David onwards, 
music had a large place, the organization on its behalf 
being specific and elaborate. Outside of Palestine, 
too, the Babylonian heathen worshipped at the sound 
of the cornet, flute, dulcimer, “and all kinds of music.” 
Music was equally the companion of religion in the 
Christian Era also. Christ at His birth “summoned 
music to attend Him here, announcing peace below.” 
Again, “He called her to sweeten that sad supper.” 
Paul and Silas sang as they worshipped in the Philip- 
pian prison. Ephesians and Colossians were enjoined 
to “admonish one another in psalms and hymns and 
spiritual songs.” Through the ages there had been 
Ambroses, Gregorys, and Luthers, who had taught the 
Church of Christ to sing, while in the Church of the 
redeemed on high ‘ Worthy is the Lamb” would be 
the everlasting song. But was it a mere companionship 
—pleasant to man, and not forbidden by God—that 
existed between music and religion? Was music 
merely associated with religion, by human proclivity in 
the first instance, and now by this and long established 
custom ? He maintained that music—so far from being 
a mere companion which religion had incidentally 
picked up by the way—had a place, a function, a mis- 
sion distinctly her own, for which she required to make 
no apology. She was a comrade in service—duly sent 
from the same heaven, and duly commissioned by the 


| same God. Even Berlioz wrote :—“The mission of 


For instance, one society, | 


music is not to please the ear alone,” thus distinctly 
recognizing that it had a high mission ; while the words 
of the text might be fairly construed as meaning not 
that singing was an accompaniment of the Temple 
service, but an integral part of it. Was it not natural 
and right this should be so? Whence came music? It 
was not man’s invention, any more than America was’ 
the creation of Columbus. Men did not build the 


“ ” bale : : ' 
nouncing that “the choir will give a selection of | = — ou it; and no unmelodic Wagnerism 
secretary of another | CW Unmake NM. 


Men did not decree the essential 
laws of harmony—they are God’s laws. The whole is 
a Divine gift. 
“ Thou, Lord, art the Father of music, 
Sweet sounds are a whisper from Thee.” 


Then must this gift like all others be returned to God 
by being employed in His service. 

Music had a Divine mission to fulfil. 

I, In fulfilment of this mission, music Jrovided a suit- 
able dress for holy thought and feeling. In conneétion 
with the service of God, feeling was necessary. -With- 
out it we were either hypocrites, or stocks of wood or 
stone—in neither case worshippers. Feeling Min the 
first instance might be in a chaotic formless state ; then 
it became crystallized into thought ; and thouglit took 
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the form of words; but it still often required to be | 


clothed in the seemly attire of music. A piece of wet, 
shapeless, plastic clay, was not a work of art, or a thing 
to be prized; but the finished figure in perfect form 


might have a place in the best room in the house. Our | 


best in the best form must be given to God. He re- | 
| in youth—would be imperishable. Sunday School tunes 


quired the cedars of Lebanon and the gold of Ophir 
for the Temple; pure hearts and clean hands for the 
Temple service. He who made the beautiful required 
the beautiful from us—virtues, grace in life and char- 
acter; in the services also of our hearts, our hands, 
and our lips, 

II. Music, too, practically—if not literally and scien- 
tifically—/urnished the worshipper with a new faculty. 
In effect it enabled him to feel, hear, see, and do what 
would be otherwise impossible to him. Hardened and 
battered by the storms and strifes of the week, we had 
oft little sensitiveness left when we entered the house 
of God; our sorrow was only half sorrow; our joy was 
but the ghost of joy. During the prayer the mind wan- 
dered; whilst the Scripture was being read at best we 
only compared the old version with the new, and marked 
where the differences came in; but the singing of a 
hymn had oft produced the sob and the tears which 
nothing else could have called forth. Not infrequently, 
too, the worshipper might,desire to say much to his 
Heavenly Father which he could only half tell in words. 
Even the hymn did not express all his feeling and 
thought. Here music came to his aid, and lent him her 
more forcible and comprehensive speech. 

“It gives plumage to the tardy prayer 


That lingers in our lazy, earthly air, 
And melts with it. to heaven.” 


How often, also, had it become a channel of inspiration 
to the worshippers! Just as by the singing of a national 
song peoples had been set on fire, and revolutions had 
been the issue; so the singing of certain old hymns had 
set congregations ablaze. Inspiration for service, for 
battle, for trial, and even for death had come in through 
the medium of song. “Sing me a, bairn’s hymn,” said 
Guthrie often, in his last sickness. Besides, did not 
music tend to effect ideal union between the wor- 
shippers*.themselves ; enabling the congregation to 
blend” together, voice with voice, heart with heart, and 
spirit with spirit? So also worshippers of different 
centuries, of different churches, of different schools of 
religious thought, stood side by side; controversies 
ceased, differences became forgotten, partition walls 
vanished. Orthodoxy and heterodoxy stood reverently 
together ; Protestantism and Catholicism shook hands ; 
David, Asaph, Charles Wesley, Isaac Watts, Toplady, 
Bowring, Faber, and Bonar, all mingled together. 

III. Moreover, music eguipped the evangelist (by 
which term was meant anyone who taught the evangel 
of Christ) with a new instrument. It oft arrested the 
thought of the careless hearer, secured a hearing, and 
prepared a place for the Gospel in the heart. Every- 
thing else in the religious service might be speedily 
forgotten, but the strains of the hymn would yet occa- 
siotially haunt the ear and mind from day to day, until 
finally:there was a complete surrender. This power of 


conserving thoughts, impressions, and truths for future 
occasions which music had was an invaluable one. In 


| 
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many instances, the Sunday School frequented to-day 
would be forsaken, the religious service would be 


| shunned, the Bible would be buried under table orna- 
| ments and antimacassars, and much religious thought 


| 





| 
| 
| 
| 
| 











and knowledge now cherished would be forgotten. But 
many of the sacred songs—the psalms and hymns learnt 


would be remembered to the grave; and who could tell 
what service they might yet render? Music also found 
access where all else would find closed doors. As the 
song of Paul and Silas reached the prisoners, so the 
Gospel, by the medium of song, reached hearts, in 
homes and in workshops, from which it would be other- 
wise rigidly excluded. But music, to fulfil its Divine 
mission in these ways, must be distinctly religious in 
character ; must be (as a rule) further consecrated and 
rendered intelligible by alliance with sacred words; 
must be in personal relationship to us, each singing, if 
not with lip, yet with grace in the heart; and must be 
the outcome of the soul, truly the utterance of the inner 
life, melody of the heart. 


Death of Sir J. Gore Duselep. 


By the sudden death at Hereford from heart-disease, on 
April 6th, of Canon Sir Frederick Arthur Gore Ouseley, 
Bart., Precentor of Hereford and Professor of Music at 
Oxford University, we lose one of our greatest contra- 
puntists, and by far the finest extempore player of organ 
fugues in this country. The deceased gentleman was 
born in London in August, 1825, and he succeeded to 
the baronetcy on the death, in 1844, of his father, the 
famous Orientalist and British Ambassador at St. 
Petersburg. Sir Frederick entered at Christ Church, 
Oxford, took his B.A. degree in 1846, M.A. in 1849 
(when also he was ordained), Mus. Bac. in 1850, and 
Mus. Doc. in 1854. In the following year, on the death 
of Sir Henry Rowley Bishop, he was elected to the 
Oxford professorship. Sir Frederick speedily intro- 
duced many much needed reforms. He raised the 
standard of musical qualifications, instituted an Arts 
Examination as a necessary preliminary to the degree, 
induced the authorities to grant degrees honoris causd, 
and restored the office of Choragus. Over the musical 
life, not only of Oxford but also of Hereford, Sir 
Frederick Gore Ouseley intleed, for upwards of thirty 
years, exercised great and beneficent influence, and 
much of the musical spirit which now exists in the 
University must be attributed to his authority and 
example. Sir Frederick's larger compositions— 
that is to say his oratorios, ‘St. Polycarp” and 
‘“ Hagar ”—were more remarkable for scholarship than 
inspiration; but on the other hand he enriched the 
repertory of Church music with eleven services (one 
for double choir and one with orchestra) and a large 
number of anthems; he wrote two organ sonatas and 
thirty-one organ preludes and fugues: and edited the 
cathedral services of the old English masters, two 
volumes of anthems, and the Psalter pointed for chant- 
ing. He was also the author of the Oxford treatises 
on Harmony (three editions), Counterpoint, Canon, and 
Fugue (two editions), and Musical “Form.” Sir, 
Frederick was chief founder of St. Michael’s College 
Tenbury, where, owing to his munificence, a large 
number of boys have been trained in musical and other 
knowledge, and in the chapel adjoining which a daily 
choral service is held by these boys and masters. Sir 
Frederick was the possessor of one of the finest private 
musical libraries in the kingdom, it including amon 
other things the Palais Royal collection of old Frenc 
operas, and the MS. (partly in the composer's writing) 
of the copy of the “Messiah” from which Handel 
conducted the first performance of that oratorio. 












































at Crinitpy Congregational 
Church, Glasgow. 





Trinity CONGREGATIONAL CHURCH bears the reputa- 
tion of always having been oneof the principal places 
of worship in Scotland. For many years Dr. William 
Pulsford, well known as an excellent preacher, was 
the pastor, and carried on a great work. 
succeeded by the present minister, the Rev. John 
Hunter, formerly of York and Hull; and never 
during its ‘history has the church been better 
attended than now. To many this is somewhat 
surprising, for it is to them a mystery how Scotch 
people, who are supposed to be so very ortho- 


dox, can enjoy the ministrations of Mr. Hunter, | 
_ rently it is found necessary to have the accents 
| distinctly marked if anything like satisfactory chant- 


who is considered by some to be exceedingly hete- 
rodox. It is quite outside our province to seek an 


explanation; we can only “testify that we have | 


seen,” viz. that the church is crowded with a most 
attentive and evidently appreciative congregation, 
and that the cause is in all respects in a very 
flourishing condition. 

Mr. Hunter is an eloquent and forcible preacher, 
but occasionally rather too long. He certainly 
thinks for himself, and is not afraid to preach what 
he believes to be true, though to some minds it 
may not appear so clear. He is acknowledged to 
be one of the best preachers in Glasgow, and is in 


great demand for all special occasions, as no other | 


local minister attracts such large congregations. 
Trinity Church is a fine structure, with a lofty 
spire, in the Gothic style. 
bells—the only Dissenting church in Scotland, we 
understand, that is so rich(?) The interior is com- 
fortably fitted up, and the stained glass windows 
add much to the beauty. Inthe “table pew” are 
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He was | 


| tion were nowhere. 
| which was kindly lent us had the accented word in 


It possesses a peal of 
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several tall vases filled with ferns and palms. The 
pulpit, with its entrance from beneath the floor, is 
very suggestive of a prisoner’s dock, especially as 
it is safely barricaded from the body of the church 
by high railings. At the opposite end of the build- 
ing, on a slightly raised platform on the ground 
floor, is the organ—a good three-manual instrument 
(by Conacher & Co., of Huddersfield), which is 
very skilfully and tastefully manipulated by Mr. 
D. R. Munro (whose likeness we give herewith), a 
young and rising musician. The choir, consisting 
of about twelve or sixteen members, five of whom 
are paid, sing well together and lead the congrega- 


_ tion with vigour. 


The service is an exceptionally varied one for a 
Nonconformist church, and might with great advan- 
tage be taken asa pattern. Mr. Hunter is.a believer 


| in a short liturgy, and has prepared a book of 


‘“‘ Services,” which are short, but enable the people 
to take a larger part in the service than is usually 
the case. This is as it should be. There is a 
growing desire on the part of congregations that 
the minister should do less and that they themselves 
should do more in the service. Mr. Hunter’s book 
of “Services” will be found most useful by churches 


_ wishing to adopt a short liturgy, taking up about 


ten or twelve minutes. * 

The opening voluntary, a quiet and meditative 
composition, was beautifully played, during which 
Mr. Hunter ascended the pulpit. He opened the 


| | service by reading several collects, after which 


“‘ Amen” was sung by the choir and congregation. 


| The first hymn was “God of pity, God of grace,” 


which was sung to Ambrose. A good many of 


| the congregation were perfectly mute, though pos- 


sibly they were making melody in their hearts. 


_ Mr. Munro accompanied very softly indeed ; a little 


more self-assertion on his part would have been an 
improvement, as it would have kept the congrega- 
tion more together. 

A chant was sung to Soaper in ‘A, in which the 
choir showed to great advantage, but the congrega- 
It is significant that the book 


the recitation passages marked in pencil. Appa- 


ing is to be obtained. At the close of the chant 
Mr. Munro played a few bars in a subdued tone 
while the people seated themselves for the suc- 
ceeding prayer. 

The anthem was “Turn Thy face from my sins,” 


_ and it was treated in anew but pleasing way. The 


first movement was sung asa tenor solo and then 
repeated by choir and congregation, and the second 
movement was sung as a quartet and then also 
repeated as a full chorus. Unfortunately, one 
gentleman in the congregation, with a very pro- 
minent bass voice, heeded not the solo and quartet, 


| and sang on, we presume, in blissful ignorance of 


his singularity. 

Then followed the Service, or Liturgy (to which 
we have already referred), which was most ex- 
pressively read by Mr. Hunter, the choir and con- 
gregation singing the responses unaccompanied. 

The next hymn was “God is my strong salva- 
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tion,” and the tune Leven, or St. aaseiien and 
this was decidedly the best effort on the part of the 


congregation, for they sang with great heartiness. | 


The Lord’s Prayer was supposed to be intoned 
by the congregation, as the organ gave the note, 
but it was mumbled and very indistinct throughout. 
A simple setting would be found better, unless a 
much clearer articulation of the words can be got. 

At the close of the service the congregation 
remained standing to receive the Benediction, and 
as they retired Mr. Munro played in a brilliant 
manner a very effective voluntary. 

We understand that the menthly Communion 
Service, which in most places is musically very 
unsatisfactory, is in this church very elaborate. 
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to the véfertoire of the Anglican chant. To mention 
any names unless they be those of Turle, Goss, and 
Hopkins, would therefore be an unnecessary task. As 
the Double chant was posterior to, and twice the length 
of, the Single chant, so the Quadruple chant was an off- 
shoot from the Double chant, and being twice the length 
of the latter, was sung to four verses of the Psalm 
—hence its name. The originator of the form was 
Michael Maybrick, Organist of St. Peter's Liverpool. 
In 1825 he published forty-one chants, among which 
were two Quadruples. One of these, in the key of D, 


| is still popular. The melody is as follows :— 


Besides one or two hymns, kyries are sung, and 


three voluntaries played. 

The musical service at Trinity Church is cer- 
tainly far in advance of anything heard in the 
average Congregational church. It is refined, and 
distinctly helpful to true devotion. Its varied 
character is much liked by the people, and to the 
younger portion of the congregation it is very attrac- 
tive. Mr. Munro pays much attention to his work, 
and is repaid by securing some excellent results. 


Che Anglican Chant: 
Its Wistory, Motation, ard S*usical form. 
By ORLANDO A. MANSFIELD, 
Mus. Bac. T.C.T., F.C.O., L. Mus. T.C.L. 
(Continued from page 58.) 
THE celebrated Dr. Crotch (1775-1847), who rejoiced 


in the sobriquet of Tuneful Harry,” was the composer | ; : . ‘ 
| earlier chants were often written entirely without bars. 


of some beautiful Double chants. Among them was 
that in G (‘Bristol Tune Book,” No. 299), fer vecte et 
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The Quadruple chant was originally intended for the 
Te Deun, for which purpose it is undoubtedly superior 
to the so-called chant service, generally little better 
than an incongruous jumble of Single chants. But the 


| Quadruple chant has also been found applicable «to 


vetro (published 1842?) in which the 3rd and 4th | 


lines are nothing more than the Ist and 2nd reversed. 
And this without display of pedantry or lack of artistic 


beauty. Thus the Double chant has not only afforded | 
our native composers an opportunity for the compo- | 


sition of some pleasing melodies and _ interesting 
harmonies, but it has actually proved itself capable 
of becoming the vehicle for the transmission of  con- 
siderable contrapuntal skill. 

The chants of the latter part, of the last century 


showed a considerable. d ture from the dignified and | 
ne ee ea a eee ane | found in an ancient volume in the library of Magdalen 


expressive strains of Morley and Flintoft. By their College, Oxford. 


opponents they have been termed commonplace, trivial, 
vulgar. Yet they possessed a melodic flow and vigour 
of which the Gregorian chants could never hope to 
boast. Perhaps the chief defects in our older chants 
were excessive compass (Jones in D has a compass of a 
12th), and superfluous passing notes. The probable 
reason of the former defect was, that the chanting of 
the last century was almost exclusively choral, in fact 
an exercise in which the congregation seldom took 
an active part. The modern chant errs on the side 
of effeminacy, a weakness increased by the abuse of 
chromatic harmony. This ought surely to be an ano- 
maly in these days of congregational singing. 

The chant composers of the 19th century are legion. 
Since the days of Dr. Crotch scarcely an English Church 
musician of any reputation whatever but has contributed 





some of the longer Psalms. Modern examples of this 
form have been contributed by Sir J. Goss, Sir Herbert 
Oakeley, etc. 

The notation of Anglican chants has varied very con- 
siderably at different periods of musical history. The 


Those in Dr. Boyce’s ‘‘ Cathedral Music” were noted in 
semibreves. In Thompson’s collection, in which Henley 
in E appeared for the first time, a chant of Dr. Turner 
in B minor is thus written :— 




















But even more curious than this five-bar notation is a 
form of Purcell’s chant in A minor, before quoted, as 


It was written on a six-line stave, 
and has been thus translated by Sir John Stainer :— 
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See 

















In modern editions some editors indicate as minims 
the repeated notes which occur in the inside parts, 
Others replace such repetitions by a semibreve. The 
following example, from the last four bars of a Double 
chant in C by Dr. Dupuis, will make this clear. 
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Many single chants, by the earlier as well as the 
more modern writers, have been so composed as to be 
capable of transposition from major to minor, and vice 
versa. Such chants are termed “changeable.” Turner 
in A, quoted above, is an example. 

The form of the Anglican chant, as at present 
written, has given rise to much controversy. Upon ex- 
amining the structure of an ordinary Single or Double 
chant we shall find the former to consist of a phrase 
of seven bars, divided by a double bar into two sec- 
tions, the first of which contains three and the second 
four bars. A Double chant will further be found to 
contain two seven-bar sections, divided in same manner 
as in the Single chant. In either case this phrase of 
seven bars is an anomaly—because, in modern music, 
the usual phrase is one of eight bars, divided into two 
equal sections of four bars each. 

Hence the chant phrase requires another bar. To 
account for this eliminated bar many theories have 
been advanced. The most feasible is that of Sir John 
Stainer, to the effect that the first section should be 
extended so as to include the second reciting note, and 
that a prolongation of one bar should be made after 
the last note of the second section, a thing which in 
practical performance well-nigh takes place. Accord- 
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the first (or second), third, fourth (or fifth), and sixth 
lines will be found to correspond to the metre of the 
Double chant as generally written. But this is evidently 
no explanation at all, and does not remove the difficulty. 
We cannot here discuss the relative merits and defects 
of the first three hypotheses. We must content our- 
selves with their brief description, and leave our readers 
to adopt the one they think most capable of complete 
demonstration. Personally, as already implied, we 
incline to the theory of Stainer, and failing that would 
fall back upon Ouseley. 

Our space will not permit us to say anything about 
the manner in which Anglican chants have been from 
time to time performed, nor can we allude here to the 
various systems of pointing which the present century 
has produced. Yet if sufficient has been said to show 


| that the Anglican chant has a musical history and an 


ing to this theory the Double chant in A minor of | 


J. Battishill (1738-1801) would appear as follows :— 
in : 





























The pause indicates the place of the reciting note. 
A second theory would interpolate a bar after the first 
and third reciting notes, thus :— 





























The late Rev. Sir F. Gore Ouseley would have pre- | 


ferred to regard the seven-bar phrase as an instance of 


artistic form of such value as to cause it to be regarded 
as “a thing of beauty” and “a joy for ever,” and if 
sufficient has been said to induce our readexs to regard 
the production and performance of the Anglican chant 
as a feature peculiar to English Church worship and 
English Church music, then the primary object of this 
essay will have been fully and completely attained. 





Che Wesleyan Test Central 
Wission. 


THE standard of excellence to which the musical 


| department of the West Central Mission has been 


what is termed “ overlapping,” 7c. when one section | 
begins before another has concluded. Accepting this | 


theory we should have to imagine the chant, when 
written out in full, to read :— 
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Another explanation (referred to by Mr. Edwards in 
his interesting article on Chanting, in THE NONCONForR- 


and third lines of the metre 4.4.6. For instance, in 
the following hymn of Lyte (‘Congregational Hymn 
Book,” No. 168) :— 
My God, my King, 
Thy praise | sing, 
My heart is all Thine own : 
My highest powers, 
My choicest hours, 
I yield to Thee alone ;— 


lifted, was strikingly, and to many people surprisingly, 
exemplified when the season’s concerts were brought 
to a happy, and in every way successful, conclusion. 
St. James's Hall was engaged, for Princes’ Hall is 
much too small for such an occasion, and a charge was 
made for admission to every part of the building, the 
proceeds of the concert being devoted to the funds of 
the musical department of the Mission. The appear- 
ance of the crowded hall was at once a compliment to 
the performers, and a proof of the enormous influence 
which music is exerting in the work at the West End. 
With the exception of some of the front reserved seats 
the great hall was filled. But the appearance of the 
orchestra, when occupied by the orchestral band, the 
military band, the Choral Society, and the choir of little 
girls, was in itself a revelation to many present, who 
probably had little idea that Methodists could present 
such a front to the world. The following details will 
give a clearer idea of the composition of the various 
sections represented :—The orchestral band included 
70 performers—viz., 20 first violins, 17 second violins, 
6 violas, 5. violoncellos, 5 double basses, 2 flutes, 2 oboes, 
2 clarionets, 2 bassoons, 2 cornets, 2 horns, 2trombones, 
1 euphonium, and 3 drums. Imthe military band there 
were 18 instruments—viz., 6 clarionets, 3 cornets, 4 
horns, 1 baritone, I euphonium, 2 basses, and 1 side 
drum. In the Choral Society there were 87 voices ; 


hoir of little girl bered 32. 
MIST MUSICAL JOURNAL, May 1888), would regard the | and, Soe nots ot, eave etre ReDeOne, 


two sections of an Anglican chant phrase as the first | 


| 
| 


| 


Of the details of the programme it is unnecessary to 
say much. Under the vigorous baton of Mr. Heath 


| Mills, both the concerted music and the choruses went 


with admirable precision and finish. 
In the middle of the proceedings, the Rev. Hugh 
Price Hughes said he was glad to have an opportunity 


| of saying how highly he valued the services of Mr. 
| Heath Mills and the musical department. A series of 


providential circumstances had given to music a greater 
prominence in this mission than in any other mission 
of which he had ever heard. Music should have a place 
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in every movement that aims at the glory of God, for 
music promotes and expresses the worship of God. 
On the highest patriotic and religious grounds music 
should ever have a very high place in all good work. 
For this reason he was glad of their co-operation— 
self-sacrificing, patient, and regular—in his sacred work 
as a missioner in the West End. It was’a unique and 
novel feature, this magnificent orchestra for the ordinary 
psalmody, and everybody who attended the services 
knew how it contributed to their beautiful congre- 
gational singing on Sunday evenings. Moreover, this 
department promoted the beauty of holiness, for music 
was pre-eminently an aid to the reverence which was 
characteristic of the highest forms of worship; and, 
pointing to “the hierarchy of music” ranged behind 
him, Mr. Hughes added that it also promoted good 
fellowship and social intercourse. After a reference to 
the remarkable and widespread influence which the 
experiment had created in the Methodist Church 
throughout the country, and the extraordinary develop- 


ment of Church music which had resulted therefrom, | 


Mr. Hughes expressed his thanks sev7atim to the dis- 
tinguished professional gentlemen who came to lead 
the parts, to the amateurs who formed the bulk of the 


band, to the Choral Society who sing at the Sunday | 


morning services, to the military band, to the little girls, 
to Miss Bird, the busy musical librarian, and to the 


stewards. Then came a little episode of personal | 
interest, Mr. Hughes announced that the ladies and | 


gentlemen to whom (in Mr. Heath Mills’s name) he 
had just been expressing thanks, had requested him, 
for it was an age of reciprocity, to say something to 


Mr. Mills on their behalf. And lest there should be | 


any mistake, what he was to say had been written out 


for him (producing an address written on vellum), and | 


here it was :—‘‘ The under-mentioned members of the 


Musical Department of the West Central Mission, in | 
presenting Mr. Heath Mills with the accompanying gold | 
albert, desire to show their appreciation of the services | 
rendered by him to the Mission during the past season.” | 


This document was signed by members of the orchestra, 
the military band, the Choral Society, some of the 
members of the brass band, by sisters from Katherine 
House, who are in the Society, by the stewards, and 
by Mr. Hughes himself. 

The address and the present were handed over to 
the Director amid cheers. Mr. Heath Mills, in expressing 
his thanks, confessed that one of the stewards, just 
before the concert opened, whispered that Mr. Hughes 
would specially refer to him in his speech; but to that 
he replied that Mr. Hughes had so often referred to 
him in public, and always so kindly, that he should not 
be very much surprised if he did. He had no idea, 
however, that Mr. Hughes’s remarks would be accom- 
panied by such a gift. 


Che Duties and Responsibilities of a 


Choir. 


By THE EDITOR. 


THE value of music as an aid to the worship of God is 
almost universally acknowledged. Some sects, such as 


the Roman Catholics, sing very nearly the whole service, | 
while others, such as the Society of Friends, sing very | 
little ; but the churches of every creed and every shade | 


of opinion (and they are almost innumerable) make 


some use of the Divine Art in endeavouring to turn | 


people’s thoughts heavenwards. It is more than pro- 
bable that a church without music could not exist, for 
people have a natural desire firmly planted within them 
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to take some vocal part in the services of the sanctuary. 
Hence the desire of every church to have good congre- 
gational singing. It makes the worship more attractive, 
and produces religious thoughts and feelings. It touches 
the heart, and thus prepares it to receive the Word of 
God from the lips of the minister. It soothes all dis- 
quieting thoughts, and inspires a holy enthusiasm which 
leaves a beneficial effect long after the service is over. 
The most vivid memories of many souls are bound up 
with the strains of some sweet psalm, and the best 
resolutions of many a man have been made under the 
influence of a tenderly sung hymn. 

Ministers are not slow to acknowledge the value of 
music, not only in assisting to attract congregations for 
them to preach to, but in influencing their power of 
preaching. In many cases the spiritual results of a 
sermon depend very much upon how the hymn imme- 
diately preceding it is sung. If it be rendered heartily 
and earnestly, and with evident feeling on the part of 
the congregation, the minister is braced up for his work, 
his soul all aglow, knowing that the hearts of his hearers 
are open to receive his message. On the other hand, 
| if the singing be dreary and heavy, and altogether life- 
less, what a depressing effect it must have upon a man 
whose soul is wrapped up in his work, and who is long- 
ing to preach the gospel with happy effects upon those 
committed to his charge ! 

Choirs, and those who in any way take part in the 
worship-music of the church, have therefore a great 
responsibility thrown upon them—a responsibility, 1 am 
afraid, that is very frequently quite forgotten or over- 
looked. No one should enter a choir without due thought 
of the duties and privileges such a membership entails 
upon them. Persons who are so very delicate in health 
| that they are afraid of going out when it is raining, or 
even when it is likely to rain! ought never to belong to 
thechoir. Those who will only attend the weekly prac- 
tice when they have nothing else to do, or when some 
special music is to be put in rehearsal, ought to occupy 
a seat amongst the congregation, for such irregular, 
uncertain, and altogether unsatisfactory members as 
these do a great amount of injury to a choir. The plea 
| put forward by such people generally is that, as they 
| are not paid they are free to do as they like. Such a 
| plea only makes matters worse. If they undertake to 
do their part in leading the praise of the sanctuary, are 
they entitled to doit in a half-hearted, slovenly manner, 
just as they may feel inclined? Certainly not; if they 
undertake such a sacred duty, they should feel them- 
selves bound to render the service in the best possible 
| manner. The music of the sanctuary must not be 
| allowed to take its chance any more than the preach- 
| ing. The minister and organist are always in their 
| places, or provide suitable supplies, and if every 
| member of the choir felt equally bound in honour, the 
| singing in many of our churches would be very much 
better than it now is. My rule is, to ask all candidates 
| for membership into my choir: “ Can you attend regu- 
larly twice on Sunday and at the practice on Friday?” 
If they reply in the affirmative, 1 test their abilities and 
decide accordingly. But if there be any hesitation as to 
| something like regular attendance I at once decline 
| their offer, though they may give promise of being in 

other respects very useful members. If the vocal 
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worship on Sunday is to be satisfactory, there must of | 
necessity be previous practice; and if any members of | 
the choir absent themselves from that practice without | 
sufficient cause, they thereby neglect to do what they | 
have undertaken to do, and as a result they lack the 
preparedness to take their proper part in the music of | 
the Sunday services. From what I can learn generally, | 
the most irregular are the people who consider them- | 
| 
| 
| 
| 


selves the most competent, and who come in on Sunday | 
and often spoil the effect of the singing, simply because | 
they were not present at the practice, and therefore do | 
not know their part; or, even if they know the actual 
notes, they do not know what instructions have been 
given with a view of securing the best effects. From 
such self-conceited ignoramuses may every choir be | 
delivered. 

I would, therefore, endeavour very strongly to impress 
every choir with the importance and sanctity of their 
work. It demands diligence and attention if the work 
is to be properly accomplished; and if we are not 
prepared to go in for it heart and soul, we had better | 
retire and make way for those who are willing to under- 
take it earnestly, with a sincere desire to give the best 
of their ability to the service of God. 





( Zo be continued.) 


Monconformist Choir Cinion 
Festival. 


REHEARSALS for the festival at the Crystal 
Palace, on June rst, will be held as follows, and 
singers in the respective districts are requested 
to attend. 


Mr. MINSHALL’s ENGAGEMENTS, 


May 3rd. Hounslow. 
»» 14th. High Wycombe. 
, 17th. Westbourne Park Chapel at 8.30. 
,, 20th. Walthamstow. 
»» 21st. Finsbury Park, at 7.30. 
» 22nd. Kettering. 
», 28th. The City Temple, at 7.30. 


He will also hold rehearsals at Tonbridge, 
Northampton, Wellingborough, Middlesborough, 
Enfield, St. Albans, but the dates are not yet 
fixed. 

Mr. Crocer’s ENGAGEMENTS. 
May 7th. Christ Church, Westminster Bridge Road. 
» 9th. St. Albans. 
», 14th. Trinity Church, Walthamstow. 
», 17th, Margate. 
», 20th. Stepney Meeting. 
» 21st. Finsbury Park Congregational Church, 
» 27th. Folkestone, 
», 28th, The City Temple, at 7.30. 


All the London choirs are expected to attend the 
full and final rehearsal at the City Temple, on May 
28th, at 7.30. As this will be the only united 
practice, and. the whole of the music will be 
rehearsed, the singers should be in their places by 





7-20 at latest. 
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Inquiry Column. 


| As previously intimated, we now devote space for the 


purpose of enabling our readers to procure information 
upon subjects that come within the scope of the 
JouRNAL. Questions sent to us shall appear, and we 
shall be glad to receive replies, which shall appear the 
following month. We cannot undertake to answer the 


| questions ourselves, the intention being that this 


column should be devoted to the interchange of opinion. . 
Questions and replies (written on one side of the paper 
only) should reach us not later than the 2oth of the 
month. 
QUESTIONS. 
(18) How TO COMMENCE A TUNE, 

I should be glad to know which is the best way to 
begin a tune for congregational singing. Will some 
correspondents kindly supply me with information as to 
their various methods ?—F. A. 


(19) CHANTING. 
Is it proper to observe every comma in chanting ? 


| My experience is that to do so occasionally makes the 


singing very jerky.—V. L. 
(20) BAcn’s FUGUES. 
- Iam about to commence the organ works of Bach. 


What edition will be best for me to obtain? . 1 should 
prefer them in progressive order.—C. J. P. 


(21) CoMPASS OF VOICEs. 


In writing psalm tunes what is the compass within 
which I ought to-keep for each voice ?—QUERY. 


(22) NEW ORGAN. 


We are about to get an organ to replace a harmonium. 
Which is our best way to proceed to get the best 
instrument for the money at our disposal ?—CLERICUS. 


ANSWERS. 
(13) SINGING OUT OF TUNE. 


I wouLp suggest that ‘“ P.H.” should play the pedals 
very staccato to well mark the time, and play the 
melody on a solo stop to keep the congregation up to 
pitch.—C. D. 

If “P. H.’s” congregation is a large one very /egato 
playing will cause a dragging and a flattening. He 
should, therefore, avoid too much of that style of accom- 
paniment, and get his choir to sing out well, I have 
found sustaining the chord at the end of a verse rather 
longer than usual answers well as a warning to choir 
and congregation that they are getting out of tune.— 
ANDANTE, 

A difficult matter to remedy, but constant ‘practice 
by the choir, wzaccompanied, will do much to gain the 
desired effect, and if a larger number of the congrega- 
tion could be induced to attend rehearsal it would be 
better still. —H.J.H. 


(14) THe Stupy oF HARMONY. 
Get Stainer’s ‘‘ Harmony,” at 2s. from Novello’s.— 


‘T’believe Messrs. Curwen & Sons publish one or two 
books on Harmony that are very useful to beginners 
who are studying alone.—Cheséer. 


(15) HARMONIC FLUTE. 


An 8-ft. harmonic flute is the exception rather than the 
rule. It is much more valued as a 4-ft. stop,—ORGAN 
BUILDER. 


in 
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(16) CANTATA. 


In answer to “ Rustic,” I would strongly recommend | 
him to try Pollitt’s cantata, ‘‘ The Better Country.” It | 
is easy, and at the same time. very effective. I have | 
heard it several times, and on each occasion the | 
audiences have been delighted.—E. H. 

[W. E. W. replies, also recommending “ The Better 
Country.” | 


Gaul’s “ Ruth,” H. Farmer's “ Christ and His Sol- 


diers,” will be useful to “ Rustic.”—A. Z. 

Shinn’s “Captives of Babylon” has been much 
liked by my choir, and also by the audience when it 
was performed.—CHOIRMASTER. 

The Cantatas by Root, published by the Sunday 
School Union (Old Bailey) are easy, cheap, and good. 
“Rustic” will find “Cloud and Sunshine,” “The 
Choicest Gift,” and “ The Building of the Temple” the 
best. We have tried them all, with great success.— 


J.WS. 


(17) HyMN-ANTHEMS. 


“ Abide with me,” by Barnby, is a beautiful anthem 
if good soprano, tenor, and bass soloists are available. 
‘It is published amongst a series by Metzler & Co.—C. F. 

“ A Choirmaster ” should see “ Popular Hymns set to 
Festival Music” (by E. Minshall). They are easy, bright, 
and popular.—R. S. 

Woodward has written one if not more Hymn- 
Anthems similar to “The Radiant Morn.” They 
are published by Novello, but I forget the titles— 
MUsICcUsS. 


€choes fromthe Churches. 





month.) 





METROPOLITAN. 


BISHOPSGATE.—The “‘ Pleasant Evening ’”’ enter- 
tainments held week by week in the schoolroom of 
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(pianoforte). All scored successes, there being a 
large and very appreciative audience. 

WESTMINSTER.—A concert of sacred music was 
given in Westminster Chapel on Good Friday, under 
the direction of the organist. 





PROVINCIAL. 

BESSES, NEAR MANCHESTER.—On Sunday the 
14th April the Sunday School anniversary services 
were held in the Congregational Church, the 
preacher, morning and evening, being the Rev. W. 
Walker Jubb, of Mossley. In the afternoon, a 
scholars’ service was held, the address being given 
by Mr. Geo. Crossfield, of Prestwich. Collections 
were made in aid of the school funds. The following 
pieces of music were sung, under the direction of 
Mr. Leaver, the organist and choirmaster. Morning : 
Introit, ‘‘Hear my voice and prayer,” Hopkins ; 


| anthem, ‘‘ The Lord is loving,’ Dr. Garrett; Offer- 
| tory sentences, Nos. 15 and 18, Edmurd Rogers. 


| Congregational Church by Mr. 


Afternoon: Introit, ‘‘ Pray for the peace of Jeru- 
salem,’’ Dr. Leslie. Evening: Introit, ‘‘It is ever 
meet,’’ arranged by Samuel Smith; anthem, ‘‘O, 
clap your hands!” Sir John Stainer; Offertory 
sentences, Nos. 6 and 7, Edmund Rogers. 

BINGLEY.—About a thousand persons were present 
in the Wesleyan Chapel, on the occasion of a sacred 
concert for liquidating a debt. 

BLACKBURN.—On Tuesday evening, April gth, 


a grand organ recital was given in Chapel Street 
. Kendrick Pyne, 





| the well-known organist of the Town Hall and the 


| abilities, 
(Paragraphs for this column should reach us by the 20th of the | 


| 


Cathedral, Manchester. There was a good audience, 
who thoroughly appreciated Mr. Pyne’s sterling 
The programme included Bach’s Fantasia 
and Fugue in G Minor; Handel’s first suite in D 
Major, Guilmant’s ancient Scotch melody with 
Lemaigte’s carillon for the organ, and other items. 
To somewhat vary the programme, selections of 


| sacred music were given by the choir, assisted by 


Bishopsgate Chapel (Rev. T. Grear, pastor), have been | 


brought to a close. 
twenty-three concerts, lectures, and miscellaneous 
entertainments. 


FINSBURY PARK.—At a social meeting of the 
choir in connection with the Congregational Church, 
an illuminated address on vellum, and handsomely 
framed, was presented to Mr. F. W. Ainger, the 


The series has consisted of | 


choir-secretary. The address read as follows :— | 
‘«The members of the choir hereby wish to express | 


their grateful sense of the efficient and valuable 
services which Mr. Fred W. Ainger has rendered as 
their secretary during the past three years. They 
desire to record their sincere appreciation of his high 
character, and the unfailing courtesy with which 
he has hitherto discharged his duties ; and they trust 
that he will long continue to serve them.—Signed on 


| vain is Man ”’ (‘‘ Judas Maccabezeus’’), with 


behalf of the choir: A. J. Hawkins, Organist and | 


Choirmaster ; S. Williams, A. L. Tyler, J. H. New, 
C. E. Hawkins, H. J. Harris, |. Adams, Committee.” 


HiGHBURY.—A service of song, entitled “ Billy | 


Bray,’’ was given in the Schoolroom of the Wesleyan 

Chapel, Drayton Park, on Good Friday. 
KINGSLAND CONGREGATIONAL CHURCH.—On 

Thursday evening, March 28th, a grand ballad 


concert was given in the large schoolroom of the | 


above-named Church. 


Clara West (soprano); Madame Rich (mezzo); 


Madame Florence Winn (contralto); Mr. Dalgety 
Henderson mal ; Mr. W. G. a rose (baritone) ; 
Mr. T.-G. ] 


files (harp); and Mr. Fountain Meen 


The artistes were: Madame | 


members of the Nonconformist Choral Union, under 
the able conductorship of Mr. S. Thornborough. 
From Rossini’s “ Stabat Mater,” was given the “ Eia 
Mater,” Mr. E. Atkinson singing the bass solo. 
Miss Thornborough sang the soprano air, “ Inflam- 
matus” with great effect, her fine voice showing 
to much advantage in the high notes. Mrs. 
Knowles (alto), Miss Thornborough (soprano), Mr. J. 
Higginson (bass), and Mr. Thornborough tmaa 
sang the unaccompanied quartette, ‘‘Quando Corpus,” 
with fine expression, to the evident satisfaction of the 
audience. Mr. S. Thornborough also sang ‘‘ How 

kis well- 
known musicianly taste and ability. Mr. Higginson 
gave ‘‘Revenge! Timotheus cries’’ (‘‘ Alexander’s 
Feast ’’), whilst the choir rendered the chorus ‘‘ Be 
not afraid ”’ from ‘‘ Elijah.’’ The recital and concert 
was altogether an unqualified success.—The Satur- 
day night free sacred concerts at Clayton Street 
Chapel, which were an outcome of a visit to the 
town of Rev. Hugh Price Hughes, have been so 
successful that it is intended to continue them next 
winter. 

BUCKINGHAM.—A new organ is to introduced in 
the Wesleyan Chapel. It is being built by Mr. F. A. 
Slater of Bow, upon his patent pneumatic system. 

BUNGAY.—A most successful entertainment was 

iven in the Corn Hall by the Congregational Church 
hoir on Good Friday evening, to a large and 
appreciative audience. The cantata ‘‘ Immanuel’’ 
was the principal item, while Watson’s duet ‘‘ The 
wings of the dove,’’ Mendelssohn’s ‘‘ O rest in the 
Lord,”’ the “‘ Kyrie’’ from Mozart’s “Twelfth Mass,” 
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a quartet for violin, pianoforte, and harmonium, and 
three items from ‘‘ Judas Maccabzus,’’ ending with 
‘‘Hallelujah, Amen,’’ made up an attractive pro- 
gramme. Mr. H.C. Botwright, the honorary organist 
of the church, conducted, to whom great praise is due 
for the treat afforded to lovers of good music. 

BURTON-ON-TRENT.—The sixth of the popular 
services for the people has been held in Victoria 
Street Chapel, conducted by the Rev. S. Sellars. 
The subject of the discourse was ‘‘ How to be com- 
fortable.” A string band, with organ accompani- 
ments, played selections of sacred music. 
popular services are to be continued during the 
summer months. 


CANTERBURY.—The first choir concert of Watling 
Street Chapel (Lady Huntingdon’s Connexion) took 
place recently in the Schoolroom. Every item was 
executed by members of the choir, without any 
outside assistance. The programme was in two 
parts—sacred and secular. It comprised six pieces 


Py the full choir, viz.: ‘‘ The heavens are telling’”’ | 
( ‘* The | 


aydn); ‘‘Theme_ sublime’’ (Handel) ; 
woods’’ and ‘‘ The first day of spring’’ (Mendels- 
sohn); ‘‘Welcome, sweet pleasure’’ (Weelkes) ; 
and ‘‘ Now the curfew bell hath ceased ’’ (Kreutzer). 
The solos were: ‘‘ There is a green hill ’’ (Gounod) ; 
‘* His sceptre is the rod of righteousness’’ Handel) ; 
‘‘Laddie’’ (Pinsuti); ‘‘Scenes that are brightest 


and ‘‘ In the chimney corner’’ (Cowen), There were 


also a duet, ‘‘ The Lord is a man of war’’ (Handel) ; | 
a trio, ‘‘ Hearts feel that love thee ’’ (Mendelssohn) ; | 


a quartet, ‘‘ Comrades in arms” ( 


Adam); and a 
quintet, ‘‘When winds breathe soft” ( 


Webbe). 


The quintet and three of the choral pieces were | 
unaccompanied; the accompaniments to the other | 
items being divided between Miss E. E. Dunk | 


(organist) and Mr. Charles Taylor (choirmaster), 


The concert was well attended and much appreciated ; | = ; 
: 4 > | organ recital and concert has been given by Mr. R. 
it was evident that all the performers took a great | 8 8 y 


interest in their work, and had well practised their | 


parts. The choir numbers thirty voices. During 


the evening the Rev. D. Thomas presented to Mr. | 


Taylor, on behalf of the choir and congregation, a 
handsome dressing-case and purse of gold, as a 
token of their appreciation of his services.—The 
new 
cessfully used in this church for the past : fifteen 
months. 


CHELMSFORD.—A new organ, just erected in the 
London Road Congregational Chapel, was formally 


opened with a recital given by Mr. G. E. Hedges, | Miss Delacey (contralto) ; 


the able organist of that place of worship. It has 
been well built by Mr. A. Kirkland, who utilized 


what was good of the former organ, thus saving con- | 
siderable expense in the matter of material and work- | “ : 
The organ consists of 3 manuals, 33 | especially one chorus that was set apart for the 


manship. 
stops, and 1,652 pipes, and is said to be one of the 
finest organs in the county of Essex, with a variety, a 
brilliancy, and a depth of tone suitable to the produc- 
tion of any work composed for the king of instruments. 
There was a crowded congregation to hear the open- 


ing recital by Mr. Hedges, whose programme con- | & 


sisted of compositions by Morandi, Haydn, Lemmens, 


Capocci, Krebs and Mendelssohn, all of which were | ! ; : ee 
| interesting selection of music included a Barcarolle 


on performed. Vocal music was contributed 
by Miss B. Copland, Miss Pertwee, Mr. F. Jefferys, 


Mr. G. E, Wigley, and Miss K. Parker. 
CLITHEROE.—A new organ, costing £200, has 
been opened in the Blacko Primitive Methodist 
Chapel. 
DowLats.—A musical festival for the Baptist 
Churches of Dowlais and Pen-y-ddaren has been held 


These | 


Jallace); ‘‘ Rag ang 1? ict): | evening's 
(Wallace) ; age, thou angry storm !’’ (Benedict) ; | Sotenatiaiiina. Same ie 


‘Congregational Hymnal’’ has been suc- | 
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at Caersalem Chapel, There were crowded gather- 
ings, and some of the hymns had to be repeated. 
Mr. Dan Davies acted throughout as conductor. a: 


GLASGOW.—The members of the Whiteinch Free 
Church Musical Association gave their first concert 
to a large and appreciative audience in the church 
on March 26th., the pastor, Rev. John Coutts, M.A., 
presiding. The work undertaken was the oratorio 
‘God with us,’’ by J. Eliot Trowbridge. We believe 
this was the first time the work was given in the 
west of Scotland, and, though the effort was an 
ambitious one for a young association (being its 
first year) we were pleased to say it did not suffer 
on that account, as the choruses throughout were 
sung in a very intelligent manner, attention being 
paid to expression, while the phrasing was also 
pretty good. We have seldom seen a young 
association pay such attention to the conductor's 
baton, which was sufficient to infuse the requisite 
spirit to the work, and to make the precision neat and 
effective. The principal soloists were: Miss Blane, 
soprano; Miss Bella Blane, contralto; Messrs. 
Alexander White, tenor (Hillhead Parish Church) ; 


| Thomas Hunter and Hervey, bass; who each did 
| their parts effectively, singing with much taste 


and expression. Mr. John Conner (Organist of 
Plantation Parish Church) presided at the har- 
monium, adding much to the enjoyment of the 
programme by his very effective ac- 
Frederick G. Hervey 
wielded the baton. 


HALIFAX.—At Square School, on Thursday, April 4, 
a number of scholars, in character, presented the 
cantata, ‘‘ Red Riding Hood,”’ before a large audi- 
ence. About twenty of the scholars were attired to 
represent a Swiss Choir. 


HELSTON.—At the United Methodist Free Church, 
where a new organ has been recently erected, an 


Clemens, R.A.M., and a select party of friends from 
Redruth. 


HUDDERSFIELD.—The annual choir concert in 
connection with Brunswick Chapel, has been held, 
and proved, as usual, a success, During the even- 
ing the choir rendered Macfarren’s cantata ‘ The 
May Queen.”’ 

HvuLL.—On Thursday, March 28th, at the Hessle 
Road Congregational Church, the choir, assisted 


| by a few musical friends, very tastefully rendered 


the cantata entitled ‘‘Cloud and Sunshine.” The 
principal parts were taken by Miss Wheeler(soprano); 
Messrs. Russell and 
Burgoyne (tenors); Messrs. Whitaker and Lamb 
(bass). The loud applause which followed each piece 
testified to the manner in which they were sung, 


children. Mr. Duncan, the organist, was the 
accompanist, his sympathetic and masterly style 
of playing the organ being greatly appreciated. 
LEAMINGTON.—A most ‘successful organ recital 
conducted by the organist, Mr. A. E. Maisey, was 
iven on Monday night, April 1st, at Dale Street 
Wesleyan Chapel, by Mr. Walter Spinney, assisted 
by his pupil Miss L. G. Clarke. Mr. Spinney’s 


by Sterndale Bennett, Chopin’s grand ‘‘ Marche 
Funebre,’’ a State March in C, and ‘‘ Songs of the 
Night ’’ (his own compositions), and an arrange- 
ment of ‘‘The Lost Chord,’’ and ‘‘I know that m 

Redeemer liveth ’’ (‘‘ Messiah ’’). It is almost need- 
less to say that of all these items Mr. Spinney gave 
a perfectly worthy interpretation. Miss Clark sang 


' «The Better Land,’”’ ‘‘O, that Thou hadst hearkened” 
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(‘‘ Prodigal Son’’), and ‘‘ There is a green hill’’— 
all gems among sacred music—with a feeling and 
artistic taste that always distinguish her perform- 
ances. Mr. J. Fellows, who has a good baritone | 
voice, was successful in his rendering of Gounod’s 

matchless song, ‘‘ Nazareth ;’”’ and Miss L. G. Clarke, 

Miss Berwick, Mr. Woollatt, and Mr. Maisey sang | 
with the best effect Sterndale Bennett’s beautiful | 
quartette, ‘‘God is a Spirit.”’ There was a large | 
congregation. 


MANCHESTER.—At the Culcheth .Choir Festival, 
the new cantata, ‘‘ The Better Country,’’ by Mr. T. 
Pollitt, Conference Precentor, was rendered for the | 
third time under the direction of the composer. The | 
Rev. J. Benson gave an address on ‘‘ Music.”’ 





MERTHYR.—A singing festival has been held at 
Zoar Chapel, in which eight choirs united. There | 
were three services, Dr. Joseph Parry being con- 
ductor. The singing was of an exceedingly high | 
order. 


NEWCASTLE-ON-TYNE.—The Sunday Afternoon 
Musical Services at Brunswick Chapel, came to a | 
very successful termination on Sunday, March 31st. | 
Before half-past two, the time for commencing the 
concluding service, the grand old building was 
crammed to the very doors; vestry, communion, 
aisles, and pulpit-stairs—every inch of standing room 
was occupied ; and not only did scores contentedly | 
stand throughout the service, but hundreds were 
unable to get admission. The service began with the 
“‘Dead March ”’ from ‘‘ Saul,”’ followed by Riviére’s 
grand ‘‘ March of Heroes,’’ and the introduction to | 
Rossini’s “‘Stabat Mater,’’ by the orchestral band. 
Then the vast audience rose and sang, with full 
band and organ accompaniment, ‘‘ Jesu, Lover of my | 
soul.’”’ After prayer the Rev. R. Bevan Shepherd | 

ave an address, in which he reviewed the venture 
in hopeful, grateful, and amusing terms. The omin- 
ous forebodings of timid saints were playfully de- | 
scribed, and the speaker: ventured to claim that their | 
action in holding such services would prove a step | 
in the onward march of the church’s action in 
respect of (a) Music ; (2) the purposes of a church 
edifice ; and (c) the scope of the Gospel message. 
The Brunswick Chapel choir then rendered the 
chorus, ‘‘ For unto us’’ (“Messiah”), and after another | 
hymn, ‘‘ Nearer, my God, to Thee,’”’ the Rev. G. | 
Talalun Newton spoke. He announced that 414 
were required to clear off all expenses. The collec- 
tion amounted to £14 6s. 6d. And so, to the deep | 
regret of many, the series of musical services ended. 


NEwporT, Mon.—On Thursday, March ast, | 
Mr. H. F. Nicholls, organist of Victoria Road 
Church, gave his annual concert: at the Royal 
Albert Hall, when the following artistes took part: | 
Madame Williams-Penn, Miss Hettie Phillips, Mr. 
Richard Richards, Mr. Lawford Huxtable (Bristol) ; 
violin, Mr. Ernest Willey; violoncello, Mr. E. H. 
Willey. A novelty in the programme were three | 
piano quartets, played on two pianos by the Misses | 
Grove and Willey and Messrs Batchelor and Nicholls. | 
Madame Penn was well received in the song, 
‘‘A world between” (Cowen), and in Gounod’s 
“Serenade” (with violin obligato) was enthu- 
siastically encored. Mr. Lawford Huxtable received 
encores for both of his songs, ‘‘ The Rover,” com- 

osed by himself, and ‘‘ The Skippers of St. Ives” 
fRoeckel), and made a very good impression upon 
the audience. Mr. Willey’s violin solo, ‘Il | 
Trovatore,” was very finely executed; and the 
two trios, ‘‘Memory” and ‘‘ Gipsy Laughing Trio,” | 
received a warm reception from the audience, | 
the latter being re-demanded. 
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OSSETT.—A meeting was recently held to celebrate 
the extinction of the debt on the new organ placed in 
the Congregational Church (Rev. G. Sadley, pastor). 
The treasurer’s statement showed that the total ex- 
penditure on the organ reached the large sum of 
41,004 8s. 2d. <A deficiency of £20 being noted, 
more than that amount was subscribed at the 
meeting. 


OXFORD.—A special meeting of the choir of New 


' Road Chapel, for the adoption of rules, etc., took 


place recently. After a short practice an adjourn- 
ment was made to the vestry, where refreshments 
were served, after which, the pastor, who pre- 
sided, explained that the rules he was about to 
submit to the meeting must be sanctioned by the 
members themselves. He then put each rule 
separately, and they were all carried without opposi- 
tion—Mr. F. H. Alden then addressed the meeting. 
He tendered his hearty thanks—on his own account, 


| and on behalf of the choir—to Mr. Wiblin, the 
| organist and conductor, for the care and patience 


he had bestowed upon them, and also for the 
excellent manner in which he always rendered the 
music ; but the choir wished at this time to give 
him some more practical demonstration of their 
thanks, and he asked him, in the name of the choir, 
to accept the present they had purchased for him 
(Novello’s Collection of Anthems, in fifteen volumes). 
—Mr. Wiblin, who on rising was received with hearty 
applause, expressed his great surprise at the unex- 
pected pleasure. He did not know how to thank 
them sufficiently, but he tendered his best thanks 
for the kindness shown him. He should value the 
present all his life. They could not have made him 
a more suitable gift. He thanked the choir too for 
their hearty support; and then put before them the 
higher aspect of their duty as leaders of the song- 
worship of the congregation, namely, that their one 
aim should be the glory of God. Proper musical 
expression would certainly be given if the sentiment 
of the hymn were carefully studied, and it were sung 
‘‘with the spirit and the understanding also.’’ On 
his part he would do his best, and, with a continua- 
tion of their cordial support, New Road Choir might 
still maintain that character of which their friend 
Mr. F. H. Alden had spoken. 


REDDITCH.—An excellent two-manual organ, built 
by Messrs. Nicholson & Co., of Worcester, has re- 
cently been erected in the Wesleyan Chapel. It 
contains eighteen stops. It was opened by Mr. 
Battison Haynes. 


ROSSENDALE.—The organ at Waterbarn, after 


| undergoing extensive alterations, was re-opened by 
| Mr. Irvine Dearnley. Special sermons were preached 


by the pastor, Rev. S. R. Aldridge. 


RUABON.—On Monday evening, April rst, at the 
Congregational Chapel, a concert was held, the first 


| part of which was Hezekiah Butterworth’s cantata, 


‘Under the Palms,’’ which was sung by a choir 
numbering upwards of fifty voices, conducted by Mr. 

. W. Ellis, organist and choirmaster of the chapel. 
The choir was divided into two sections, one of adults 
and the other of children, and it is pleasing to re- 
mark that the juniors rendered their parts in an 
efficient manner. Mrs. Barnes presided at the piano- 
forte, and Mr. Felix Rowland at the harmonium. 
Miss Littlehales (soprano) sang her solos with charm- 
ing effect, and was loudly applauded. Mr. Everett, 
who possesses a good tenor voice, rendered the tenor 


| solos in a very artistic style. The choir are fortunate 


in having such a splendid bass singer as Mr. W. E. 
Frith. His deep yet musical tones secyred him 
hearty applause. Miss Parry, of Birkenhead, sang 
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the song, ‘‘ Never again,’’ and received a cordial 
welcome. At the end of the first part, during the 
proceedings, a presentation of a violin and baton was 
made to the conductor of the choir. Col. J. R. 
Barnes, in the course of a few well-chosen sentences, 
made the presentation, which Mr. J. W. Ellis ac- 
knowledged in a fitting manner. The first item in 
the second part of the programme of the concert was 
Sullivan’s ‘‘ Lost Chord,’’ sung by Miss Littlehales, 
and which was loudly applauded. Then followed a 
song in Welsh, sung by Mr. Edwards, who, being 
encored, sang ‘‘ True, true till death.”’ 

STROUD.—A charming musical programme was 
presented to a crowded audience at Ebley British 
Schoolroom on April 2nd, Just an hour was occupied 
with the cantata, ‘‘ The Building of the *Ship,’’ 
being Longfellow’s poem, or selections from it, 


set to music by Henry Lahee. The principals | 


were: Mrs. Margetson, Mrs. Albin Roberts, 
Miss Coster, Mr. S. Jacob, and Mr. W. Thomas 
(Bristol). The instrumental accompaniment was 
supplied by the following :—First violin, Mr. Alfred 
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in two parts at Brunswick Chapel. On both occa- 
sions the chapel was full. Rev. W. Willans gave a 
connective lecture with suitable reminiscences and 
incidents. : 





Correspondence. 


(We shall be glad to receive communications from any of our 
readers on questions likely to be of general interest.) 








WANT OF REVERENCE IN CHAPELS. 
To the Editor of THz Nonconrormist Musicat JouRNAL, 


S1r,—I have held an appointment in a Nonconformist 
church for many years, and have often been impressed 


| with the great difference in the deportment of the 
| worshippers as compared, say, with those who attend 


Foley; second violin, Mr. A. H. Cox; viola, Mr. | 


F. A. Stevens; ’cello, Mr. C. Bennett; bass, Mr. 


E, C. Davis; flute, Mr. T. W. Calvert; piano, Mrs. | 


Jones; organ, Mr. E. Jacob. The choruses were 
given by the Ebley Choral Class and choir. The 
audience selected some of the members for hearty 


applause, and general approval was manifested all | 


through. Under Mr. John Jacob’s baton the 
choruses were spiritedly rendered. A short mis- 
cellaneous programme followed the cantata. It 
consisted of a vocal duet by Miss Coster and Mr. S. 

acob, songs by Mrs. Margetson, Mrs. Roberts, and 

{r. Thomas, a violin solo by Mr. Foley (who never 
fails to get a hearty welcome at an Ebley concert), 
and finished with a glee by the choir. 

SUTTON COLDFIELD.—On March 27th Mr. W. C. 


the churches of the Establishment. There seems, to 
me, to be a lack of reverence. I notice this, very 
frequently, in the manner of entering the church and 
in the attitudes adopted during prayer. A circum- 
stance has come to my knowledge this week which 
bears upon this subject. 

An eminent organist has lately visited the neighbour- 
hood in which I reside, and amongst other places gave 
a recital in a large Nonconformist church. He is 
unusually gifted as an improvizer, and generally 


| extemporizes upon a couple of given themes, as part 


of his programme. A friend of mine, who was present 
on the occasion referred to, told me that three themes 
were given, two of which were “ The Harmonious 
Blacksmith” and ‘‘We won't go home till morning.” 
The line of good taste, or reverence, must be drawn 
somewhere, and I think many of the audience must 
have been rather surprised on hearing such a theme as 
No. 2 played in church, even on a weeknight. The 
person who suggested it must surely ,have forgotten 


| where he was at the time. Applause, in the way of 


Perkins, organist of the Birmingham City Hall, gave | 


an organ recital in the Congregational Church before 
a large audience. After a hymn, and prayer by the 
Rev. J. Shillito, the following programme was per- 
formed :—Toccata and fugue in C major, Bach; 
adagio in B flat, Spohr; fantasia on the ‘‘ Sicilian 
Mariner’s Hymn,’’ Lux; minuet and trio, Sterndale 
Bennett ; song, ‘‘ Help me to pray,’’ Tosti (sung by 
Miss Hathaway); toccata, Dubois; canzonetta, Men- 


delssohn; Schiller March, Meyerbeer. The recital | of : 
| with the feelings of some of the friends, but for his own 


was a great treat. A collection was made in aid of 
the additional stops in the organ. 

TowyYNn.—A united musical festival was held here 
and was attended by large congregations. Six 
schools united in the service of praise, which was led 
by Dr. J. Parry, of Cardiff. 

WITHINGTON.—A large audience assembled in the 
Congregational Church on April 17th, to hear George 
Shinn’s oratorio ‘‘ The Captives of Babylon’’ given 


clapping of hands, was also largely indulged in. I have 
never experienced such a thing in Established churches, 
and I have visited many under similar circumstances. 

I remember hearing two organ recitals a few years 
agoin the abovechurch. On the first occasion, applause 


| was freely indulged in; but on the second I noticed a 


footnote on the programme requesting the audience to 
abstain from it. The pastor called our attention to the 
subject, and said that they had ascertained that the act 
of applauding on the former occasion was not in harmony 


part he had not the slightest objection to it—there was 


| no harm done in any way. He said he, on such occa- 


by the choir. The soloists were: Mrs. Workman, | 


soprano; Mrs. Murray, contralto; Messrs. Neill and 


Buss, tenors; and Messrs. Cochran and Whiteley, | 


bass. Mrs. Murray’s singing of ‘‘A voice was 
heard in Ramah,” and Mr. Cochran’s ‘ Sanctify 
yourselves, ye priests and Levites,’’ merit special 
praise. Mr. Neill’s rendering of ‘‘ Belshazzar 
reigns,’ and Mr. Buss’s ‘Rend your hearts ’’ 
drew forth hearty applause. Mrs. Workman did 
full justice to the part assigned to her. The choruses 
were given with that finish which we are accustomed 
to expect from this choir. Mr. J. R. Dearden, hon. 
organist conducted, and Mr. C. A. Workman pre- 
sided at the organ. 

YARMOUTH.—Reyvy. Allan Rees’s Service of Song 
illustrative of old Methodist times has been rendered 


siens, regarded the building in which we were assembled 
(i.e. the church) as simply bricks and mortar, and 
there was no need for any restrictions under the 
circumstances. I was painfully surprised on hearing 


such remarks from the pulpit, and I always think of it- 


with regret. Personally I don’t see why an organ 
recital in church cannot be conducted in a manner 
perfectly suited to the place, without outraging good 
taste by introducing such phrases as ‘‘We won't go. 
home till morning.” Could the introducer not remember 
a line of a hymn tune, or a passage from an anthem or 
oratorio? How much better it would have been to 
have kept the improvization within the line of “ Church 


' music,” so as to leave the least possible margin for 


objectionable associations.—Yours, 
ONWARD. 


SHOULD THE ORGANIST BE CHOIR- 
MASTER ? 
To the Editor of Tut Nonconrormist Musicat JoURNAL. 


S1r,—This is an interesting point, and I should be 
glad to see what can be said on both sides of the 


ti 
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question. My opinion is that the organist certainly 
ought to be choirmaster, because he has the most to do 
in the proper rendering of the music. Suppose, for 
instance, the choirmaster instructs his choir to sing a 
certain verse slower, or more softly, than the others and 
the organist does not agree with this idea. The result 
probably would be that the organist would play as he 
thought proper, and unless the choir ignore the wishes 
of the choirmaster the singing would be all “sixes and 
sevens.” ‘No man can serve two masters,” so there 
ought not to be two masters to serve.—Yours truly, 


To the Editor of Tur Nonconrormist Musicat JourNat. 


Sir,—As a child I was taught that I could not do 
two things at the same time. The truth of this has 
been apparent to me all through life. In my view, 
therefore, it is not possible for any person to be both 
organist and choirmaster if the duties are to be 
efficiently performed. An organ takes, or should take, 


the whole attention of the player. How can he there- | 


fore detect all the little errors in the singing ? A choir- 
master can instruct his choir and lead them in the 
singing, and thus the burden of the music rests on two 


people’s shoulders instead of one, and ought, therefore, | 


to be so much the better.—Yours, etc., DUAL. 
To the Editor of Tut Nonconrormist Musicat JouRNAL. 


two cathedrals, where the choirs are very large) the 
separate appointments of organist and choirmaster 
seem the only way of carrying on the choir work, but 
I think, where it can be at all managed, it is much 
better that the organist should be choirmaster as well. 
In all our other churches (both town and country) the 
combined appointment is now made, and is found to 
be much more satisfactory in every way. “Church 
Secretary ” would dowwell to make a combined appoint- 


ment, and | am sure he will find the work will progress | 


with more harmony than it might otherwise do.—Yours 
faithfully, YounG ORGANIST. 
EDINBURGH. 


To the Editor of Tut Nonconrormist Musicat JourNAL, 


Si1r,—I have been collecting evidence on this subject | 


lately, and would see it fully discussed, but, I think 


when the appointments of organist and choirmaster are | 
divided, the latter should be the more experienced and | 


skilful musician of the two. 


This is not generally the case in our Nonconformist | 
churches. The choirmaster usually owes his position | 


(often voluntary) to the fact of his having been leader 


of singing in the days before there was an instrument in | 
the church, his influence with the:deacons or trustees, | 


or his social position in the congregation, and the 
general good opinion of his personal abilities and 
knowledge of music; but seldom from proved musical 
qualification. 

When things go well, these people take the credit ; 
when badly, it is the indifferent organ-playing. This 


sometimes causes friction, and friction is better avoided | 


in musical authority, if possible. 


One man holding the combined offices guarantees a | 


unity of opinion on all matters requiring his decision. 

The responsibility for efficiency cannot be shifted. 
Again, I think there is a higher standard of musical 

taste among organists than choirmasters. The musical 


and where the offices are paid ones, a far more capable 
musician will offer himself for the combined posts and 
salary than could be expected were they divided. 


More could be said, and will I hope, for it is a sub- 
. ject deserving of more attention than is generally given 


to it.—Yours truly, ITINERANT, 


NEw MILFORD. 





FROM SUNDAY SCHOOL TO CHOIR. 


To the Editor of THE NONCONFORMIST MUSICAL JOURNAL. 


DEAR SiR,—With the letter from Mr. Wright I 
largely agree, as I have had a very similar experience, 
and I have always found it necessary to have a pre- 
paration class for the choir. But the strong denuncia- 
tion by him of all music published at “8d. per 100” 
copies is, I think, very severe. If he will take the 
trouble to look over the leaflets again, he will find 
some remarkably good things for Sunday School 
purposes, and some by the ablest writers of the present 
as well as of the past. 

The question, “What is good music for Sunday 
Schools ?” is a very difficult one to answer, and I have 
always thought that organists (who are organists ox/y) 
are of all men the least able to judge. What is the 
chief point to aim at? Is it effect, or is it variety of 
chords? Is it difficulty, or is it simplicity? Is it 
harmony, or is it melody? It must be remembered that 
we are degling very largely with young children, and 
to introduce a great number of accidentals and changes 
of key—which in many cases only show the ability of 
the writer—is a mistake. We must also remember that 
not only are the children incapable of understanding 
such tunes, but it is almost impossible to have the 
parts taken by the teachers and elder scholars with 


Sin,—In several of. our churches hese (including the | anything like credit, and I verily believe that where 


such tunes are introduced the congregational singing is 
a failure. We need to take care and avoid extremes; 
a tune for school purpose should at all times have a 
pleasing air, and should always avoid a mere vamping 
in tenor and bass; at the same time it should possess 
such variety as will make itinteresting and not difficult, 


| Sunday School singing has always been a difficulty 


from a musical standpoint, and during my twenty 
years’ experience as choirmaster and school singing- 
master, I have chosen those tunes only which have 
a good melody as being the best, and I have discarded 


| scores of tunes which have been considered good by 
| many people, because of their lack of melody, although 
| for organ practice, or for an efficient choir, such tunes 


may be allright. Wishing your JOURNAL every success, 
Yours very truly, 
THOMAS POLLITT. 
684, Oldham Road, 
NEWTON HEATH. 


Reviews, 


The Gospel in Song. A Hymnal for Mission and 
Revival Services. (The Sunday School Union, 56, Old 
Bailey, E.C. 1s.) This book, comprising 251 hymns, 
will be found useful by evangelists and others, We, 
however, question the wisdom of placing together all 


| the hymns to be sung to one tune, as the numbers are 


very confusing. We must also protest against the 
arrangement of Boylston. If the tune is used at all, 
the original harmonies should certainly be adopted. 


Immanuel. An Oratorio composed by Wm. Spark, 
Mus. Doc. (J. Heywood, Manchester. 4s.) This is 


| the second part, but is complete in itself, or may be 


performed in conjunction with Part I., issued a short 


| time ago. The words have been compiled by Dr. E. R. 


requirements of a Nonconformist church are not, as a Conder, of Leeds. This is certainly Dr. Spark's best 


rule, so heavy but what they can be met by one man, | 


effort in vocal music. The work contains thirty items. 
Several of the choruses are exceedingly effective, 
especially ‘“ Hosanna to the Son of David,” and “Lord, 
save us, we perish!” The solos are flowing and grace- 
ful. .The whole is within the capabilities of a fairly 
good Church choir. 


The Organist’s Quarterly Journal. Part I\xxxii. 
(Novello Co., Berners Street, W.) The opening 
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piece is a Fantasia, by E. Silas, dedicated to Dr. Bridge. 
It is a fine composition, and will be found exceedingly 
useful by all organists for either service or recital work. 


The Song of Creation. A Sacred Cantata with 
Readings and Choral Responses. Compiled, arranged, 
and the music composed by Charles Darnton. (J. Cur- 
wen & Sons. 1s. 6d.; Sol Fa, 6d.) Mr. Darnton has 
produced a most useful cantata, which will be heartily 
welcomed by many Sunday School and Church Choirs. 
His writing throughout is very effective and not difficult. 
Two numbers, viz., ‘‘ The spacious firmament on high,” 
and “I will extol Thee,” we like exceedingly. 


The Earth is the Lord’s. Anthem by Frank Roebuck. 
{Horsfall & Bailey, Huddersfield. 3¢.) This anthem 
contains great variety, for besides three choruses it 
comprises a solo for bass, two for soprano, a duet for 
soprano and:contralto, and a quartet. It is specially 
suitable for festival occasions. 


How Sweet the Calm. Part Song. By Geo. A. 


Blackburn. (Forsyth Bros., 272A, Regent Circus, W. | 


2d.) A good composition, words and music being well 
suited to each other. 

Samuel; Sacred Cantata. By Langdon Colborne. 
(Weekes & Co.; Hanover St.; and Heins & Co.,, 
Hereford.) 
work has met with very general acceptance. The 
Second Edition is now ready. We understand that 
twelve societies have the Cantata in rehearsal at the 
present moment. 


Co Correspondents. 





ENQUIRER.—Your best plan will be to go to the 
Reading Room at the British Museum. You will find 
it there. 

M.T.—See our April number, 1888. 

G.P.—No. 

F. W.—Thanks, but we must decline. 

A.Z.—The organ contains thirty-six speaking stops. 

CHOIRMASTER.—We quite agree with you. 


The following are thanked for their letters: F. R. 
(Huddersfield), J. B. B. (Skelmorlie), A. M. (Glasgow), 
F. S. (Manchester), S. W. (Highgate), T. P. (Newport), 
J. G. (Dundee), F. R. T. (Wakefield), M. R. (Streat- 
ham), F. B. (Westminster). 


Staccato Motes. 





We are not surprised to hear that this | 


[ May, 1889. 


“SAUL” was given by Novello’s Choir, at St. James’s 
Hall, on April 9th, Miss Anne Williams, Madame Patey, 
Messrs. Piercy, and Watkin Mills being the principals. 

Bacn’s “Passion Music’ was given in St. Paul’s 
Cathedral on April 16th, when the building was 
crowded. 

VARIOUS cantatas, suitable to the season, have been 
performed at several churches all through Lent. 

TSCHAIKOWSKY has appeared at the Philharmonic 
Concerts, and conducted some of his own compositions. 

Mr. MAnns’ benefit concert took place at the Crystal 
Palace on April 2oth. 

A VIOLIN was presented to Dr. Joachim at the close 
of the Monday Popular Concerts on April 15th. 

MADAME Patti re-appeared at Buenos Ayres, and 
under her agreement she received over £2,000 as her 
share of the proceeds. 

A SUBSCRIPTION has been started to place a monu- 
ment over Dr. W. H. Monk's grave at Highgate. 

A MusicaL FESTIVAL was held at the Assembly 
Hall, Mile End, during Easter, when several oratorios 
were most creditably performed. 


Accidentals, 


DERBYSHIRE 1s being amused by the story of a 
laughable incident which occurred in one of the small 
parish churches in the highlands of that county. The 


| curate was directed by the vicar to make two announce- 
' ments, one about a forthcoming baptismal service, and 


the other referring to some new hymn books. At the 
proper time the curate said: ‘For the future ‘Hymns 
Ancient and Modern’ will be used in this church. 
There will be a baptism of infants held here next 


' Sunday. All parents wishing to have their children 


| Wednesday.” 


baptized must send in their names to the vicar before 
The vicar, who is somewhat deaf, 


| noticed the curate’s voice cease, but not observing that 
| the order of the notices had been reversed, gravely 


added, “And I should like further to mention that 
those who wish to have some of the latter can, on 


| applying to the vicarage, obtain them for one shilling 


Mr. F. H. Cowen has resumed his duties as con- | 


ductor of the Philharmonic Society. 


BENOIT's oratorio, “ Lucifer,” was performed for the 
first time in England, in the Albert Hall, by the Royal 


Choral Society, on the 3rd ult. Madame Lemmens- | 


Sherrington and Madame Patey, with three foreign 
male vocalists, were the principals. 

Sir CuarLeEs and LApy HALLE are taking a holiday 
in Switzerland. 

THE pupils of the Royal College of Music gave an 
orchestral concert, on April 4, in the concert hall of 
Alexandra House. Professor Stanford conducted. 


BERLIoz’ “Faust” was performed at the Crystal | 


Palace on April 6. 
Gounop’s “ Redemption” was recently performed at 
the People’s Palace. 
Dr. HuBERT PARRY has undertaken to 
overture for the Norwich Festival next year. 
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each, or with extra strong backs for eighteenpence.” 





WHEN Handel once undertook in a crowded church 


| to play the dismissal on a very fine organ there, the 


whole congregation became so entranced with delight 
that not an individual could stir till the usual organist 
came impatiently forward and took his seat, saying, in 
a tone of acknowledged superiority: ‘You cannot 
dismiss a congregation. See how soon I can disperse 
them.” 





NEw tenant, in a towering rage: ‘See here, sir, 
before renting that house for a year I asked you if any 
of the neighbours were musicians, and you said they 
were not. Sir, that’s the noisest neighbourhood I ever 
got into. Every house on the street has a piano or 
cabinet organ, to say nothing of fiddles, flutes, cornets, 
and banjoes.” Real estate agent, calmly: ‘“ My dear 


| sir, none of your neighbours are musieians. They only 


think they are.” 





A COMICAL sentence appeared in the programme of a 
recent concert at St. James’s Hall. A certain song was 


ide,’ accompanied by the composer.” 


‘ide aco thus: “‘She wandered down the Mountain 
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NEW ANTHEM FOR EASTER, 





‘“BRHOLD, 1 SHOW YOU A MYSTERY.” 


COMPOSED BY 


GEORGE RAYLEIGH VICARS, M.A. 


“The composer of this anthem is evidently a 
‘musician who thinks for himself. There are some 
curious and clever effects, notably one where a 
figure announced first in E is repeated in F, F sharp, 
and G.”— Musical Times, 


NOVELLO & CO., BERNERS STREET. 


THE 
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SUPPLEMENT 1881, CONTAINING 37.TUNES, 6d, 
TO MATCH EITHER EDITION. 
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Tonic Sol-fa coe * bee ee seo 
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rat 
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ication of marks and accents, which tend to confuse rather 
ip. s 
Communications and inquiries as to copyrights 
of these works at reduced prices, may be par eee to the Compilers, at 
Clare Street, Bristol. 
London and New York : Novetio, Ewsr and Co, ; 
Bristol: W. and F. MorGan; and all Booksellers and Music-sellers, 


and also as to supplies © 
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W. BEALES & C0., 
Organ Builders 
Steam Works. Limes Road, 


CROYDON. 


Organs in Stock from £50 to £600. 
Organs built on our Impro 
Pneumatic Prineiple. 
Specifications tis ased 
‘Organ,  Welbaiees ond ond 
urity of Tone guaranteed. 
Organs Cleaned. Rebuilt, Enlarged, 
Re-voiced, and ‘funed by annual 
contract or otherwise. 

A Large can be tried at our 
Factory, where every of the 
instrument is Manufactured. 

MULTUM IN PARVO ORCAN (as shown), 6 Stops, 144 Speaking Pipes, 


Price £38 toot. ‘lakes up no more room ¢t a Harmonium. 





. Terms of payment can be arranged 


SONGS. 


BY E. MINSHALL.,: 





From. Death to Life... se 2s. nett. 

A Little Maiden of Years Ago ... 2s. » 

Under the Old Oak Tree... ~ 28. 
JUBILANT MARCH FOR PIANOFORTE - 


Is. 6d. nett. 


May be had at the Office of 
THE NONCONFORMIST;: MUSICAL JOURNAL, 
44, Fleet Street, London, E.C. 





AMERICAN ORGANS 


HARMONIUMS, 


| 


English-American Organs, 
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For{ Cash, 
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org 





ALL STYLES, SIZES, AND PRICES. 
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piece is a Fantasia, by E. Silas, dedicated to Dr. Bridge. 
It is a fine composition, and will be found exceedingly 
useful by all organists for either service or recital work. 
A Sacred Cantata with 
Readings and Choral Responses. Compiled, arranged, 
and the music composed by Charles Darnton. (J. Cur- 
wen & Sons. Is. 6da.; Sol Fa, 6d.) Mr. Darnton has 
produced a most useful cantata, which will be heartily 
welcomed by many Sunday School and Church Choirs. 
His writing throughout is very effective and not difficult. 
Two numbers, viz., ‘‘ The spacious firmament on high,” 
and “] will extol Thee,” we like exceedingly. 

The Earth is the Lord’s. Anthem by Frank Roebuck. 
{Horsfall & Bailey, Huddersfield. 3¢.) This anthem 
contains great variety, for besides three choruses it 
comprises a solo for bass, two for soprano, a duet for 
soprano and:contralto, and a quartet. It is specially 
suitable for festival occasions. 

How Sweet the Calm. Part Song. By Geo. A. 

Blackburn. (Forsyth Bros., 272A, Regent Circus, W. 
2d.) A good composition, words and music being well 
suited to each other. 
Sacred Cantata. By Langdon Colborne. 
(Weekes & Co.; Hanover St.; and Heins & Co., 
Hereford.) We are not surprised to hear that this 
work has met with very general acceptance. The 
Second Edition is now ready. We understand that 
twelve societies have the Cantata in rehearsal at the 
present moment. 


The Song of Creation. 


Samuel : 


Co Correspondents. 





ENQUIRER.—Your best plan will be to go to the 
Reading Room at the British Museum. You will find 
it there. 

M.T.—See our April number, 1888. 

G.P.—No. 

F. W.—Thanks, but we must decline. 

A.Z.—The organ contains thirty-six speaking stops. 

CHOIRMASTER.—We quite agree with you. 

The following are thanked for their letters: F. R. 
(Huddersfield), J. B. B. (Skelmorlie), A. M. (Glasgow), 
¥. S. (Manchester), S. W. (Highgate), T. P. (Newport), 
J. G. (Dundee), F. R. T. (Wakefield), M. R. (Streat- 
ham), F. B. (Westminster). 


Staccato Motes. 


Mr. F. H. Cowen has resumed his duties as con- 
ductor of the Philharmonic Society. 

BENoIT's oratorio, “ Lucifer,” was performed for the 
first time in England, in the Albert Hall, by the Royal 
Choral Society, on the 3rd ult. Madame Lemmens- 
Sherrington and Madame Patey, with three foreign 
male vocalists, were the principals. 

Sir CHARLES and Lapy HALLE are taking a holiday 
in Switzerland. 

THE pupils of the Royal College of Music gave an 
orchestral concert, on April 4, in the concert hall of | 
Alexandra House. Professor Stanford conducted. 

BeERLIOz’ “Faust” was performed at the Crystal 
Palace on April 6. 

Gounop’s “ Redemption 
the People’s Palace. 

Dr. HuBERT PARRY has undertaken to are 


overture for the Norwich Festival next year. /Y , 
Tyi 7D br 


” was recently performed at 
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“SAUL” was given by Novello’s Choir, at St. James’s 
Hall, on April 9th, Miss Anne Williams, Madame Patey, 
Messrs. Piercy, and Watkin Mills being the principals. 

Bacn’s “Passion Music’ was given in St. Paul’s 
Cathedral on April 16th, when the building was 
crowded. 

VARIOUS cantatas, suitable to the season, have been 
performed at several churches all through Lent. 

TSCHAIKOWSKY has appeared at the Philharmonic 
Concerts, and conducted some of his own compositions. 

Mr. MAnns’ benefit concert took place at the Crystal 
Palace on April 2oth. 

A VIOLIN was presented to Dr. Joachim at the close 
of the Monday Popular Concerts on April 15th. 

MADAME Patti re-appeared at Buenos Ayres, and 
under her agreement she received over £2,000 as her 
share of the proceeds. 

A SUBSCRIPTION has been started to place a monu- 
ment over Dr. W. H. Monk’s grave at Highgate. 

A MusicaL FEstIvAL was held at the Assembly 
Hall, Mile End, during Easter, when several oratorios 
were most creditably performed. 


Accidentals, 


DERBYSHIRE 1S being amused by the story of a 
laughable incident which occurred in one of the small 


| parish churches in the highlands of that county. The 


curate was directed by the vicar to make two announce- 
ments, one about a forthcoming baptismal service, and 
the other referring to some new hymn books. At the 
proper time the curate said: “ For the future ‘Hymns 
Ancient and Modern’ will be used in this church. 
There will be a baptism of infants held here next 
Sunday. All parents wishing to have their children 
baptized must send in their names to the vicar before 
Wednesday.” The vicar, who is somewhat deaf, 
noticed the curate’s voice cease, but not observing that 
the order of the notices had been reversed, gravely 
added, “And I should like further to mention that 
those who wish to have some of the latter can, on 
applying to the vicarage, obtain them for one shilling 
each, or with extra strong backs for eighteenpence.” 





WHEN Handel once undertook in a crowded church 
to play the dismissal on a very fine organ there, the 
whole congregation became so entranced with delight 
that not an individual could stir till the usual organist 
came impatiently forward and took his seat, saying, in 
a tone of acknowledged superiority: ‘You cannot 
dismiss a congregation. See how soon I can disperse 
them.” 





NEw tenant, in a towering rage: ‘See here, sir, 
before renting that house for a year I asked you if any 
of the neighbours were musicians, and you said they 
were not. Sir, that’s the noisest neighbourhood I ever 
got into. Every house on the street has a piano or 
cabinet organ, to say nothing of fiddles, flutes, cornets, 
and banjoes.” Real estate agent, calmly: ‘“ My dear 
sir, none of your neighbours are musieians. They only 
think they are.” 





A COMICAL sentence appeared in the programme of a 
recent concert at St. James’s Hall. A certain song was 
announced thus: “‘She wandered down the Mountain 


b Side,’ accompanied by the composer.” 
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NEW ANTHEM FOR EASTER. 
“BRAOLD, 1 SHOW YOU A MYSTERY.” 


COMPOSED BY 


GEORGE RAYLEIGH VICARS, M.A. 


“The composer of this anthem is evidently a 
‘musician who thinks for himself. There are some 
curious and clever effects, notably one where a 
figure announced first in E is repeated in F, F sharp, 
and G.”—Musical Times, 
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INFANTS’ AND INVALIDS’ FOOD 


IS THE BEST FOR 


INFANTS, INVALIDS, AND THE AGED. 


BABIES FED WITH IT THRIVE EQUAL TO THOSE ‘NOURISHED BY THE 


MOTHERS. 


Mothers that take it nourish their Babies as well as themselves. | 





A }-lb. Sample packet will be sent free on receipt of 3 penny stamps 
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PREPARED BY 


NEIL & CO., CRANE COURT, FLEET STREET, LONDON. 





ESTABLISHED 1871. 


F. H. BROWNE, 
Organ Builder, 
THE KENT ORGAN WORKS, DEAL. 


Organs of the highest character in Voicing, 
Material, and Construction, and in which a perfect 
system of Tubular Pneumatics are applied, 
at most moderate prices. 


REFERENCES + TO + MANY + EMINENT + ORGANISTS., 


Specifications and Estimates Free. 


Tunings done in London and neighbouring counties by the year 
or otherwise. 








HARDY AND SON, 


Organ Builders, 
Steam Works: PENNY LANE, STOCKPORT, 


will be glad to furnish Estimates for any 
description of work appertaining to Pipe Organs, 





Having one of the largest works in the country, fitted with the best 
Machinery, they are in a position to compete with any 
Builder in the Trade. 


| — BEST WORKMANSHIP AND MATERIAL IS IN 
EVERY CASE CUARANTEED. wa 
momene and other Actions fitted to Organs. 


Price Lists and Testimonials post free. Any intimation for work 
will be gladly received. 


GEVERAL GOOD SECOND-HAND ORGANS ON SALE CHEAP, 





Before Selecting Music for Anniversary 
Services, send for 


POPULAR HYMNS SET TO 
FESTIVAL MUSIC. 


By E. MINSHALL, 


(Organist of the City Temple, E.C.). 





No. 1.-—Soldiers of Christ, a ie 
Edition) .. 


No.‘ 2.—The Son of God goes ‘forth to 
War (Second Edition) ... 34, 


No. 3.—All Glory, Laud, and Honour 
(Third Editicn) .. 14d. 


No. 4.—Brightty @leams our Banner 2d. 


“ They will be found excellent for choir practice, Sunday 
School festivals, and anniversaries.” —Morconformist. 


“ Well adapted to congregational use.”—Literary World, 





~ May be had at the Offices of the 


-NONGONFORMIST MUSIGAL JOURNAL, 


be Fleet Street, es E.C. 
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